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Contemporary	fauvist	artists

HISTORY	OF	ART	For	other	important	trends	similar	to	Fauvism,	see:	Art	Movements,	Schools	from	about	100	BCE.	Famous	Fauvist	Painters	The	most	important	Fauvist	Painters	were	Henri	Matisse	and	Andre	Derain	(1880-1954),	who	had	both	studied	together	in	1897,	together	with	Derain's	close	friend	Maurice	de	Vlaminck	(1876-1958).	Other
members	of	the	group	-	nicknamed	fauvettes	by	Vauxcelles	-	included	the	Dutch-born	figurative	painter	Kees	van	Dongen	(1877-1968),	the	lyrical	artist	Georges	Rouault	(1871-1958),	the	painter	of	'waterways'	Albert	Marquet	(1875-1947),	the	delicate	colourist	Raoul	Dufy	(1877-1953),	the	Cubist-in-waiting	Georges	Braque	(1882-1963),	the	Le	Havre
artist	Othon	Friesz	(1879-1949),	the	Neo-Impressionist	Louis	Valtat	(1869-1952),	the	versatile	Henri-Charles	Manguin	(1874-1949),	the	Impressionistic	Charles	Camoin	(1879-1964)	another	friend	of	Matisse	from	Moreau's	class	at	the	Ecole	des	Beaux	Arts,	and	Jean	Puy	(1876-1960)	a	participant	at	the	original	1905	Salon	d'Automne	show.
Characteristics	of	Fauvism	A	late	example	of	Post-Impressionist	painting,	Fauvism	was	the	first	real	avant-garde	art	of	the	20th	century,	although	it	had	no	agenda,	no	manifesto,	no	agreed	set	of	aesthetics:	just	a	wide	group	of	friends	with	similar	ideas	about	painting.	Matisse,	the	eldest,	became	the	leading	figure	of	the	group,	not	least	because	of	his
innovative	painting	Luxe,	Calme	et	Volupte	(1904).	Its	decorative	composition	and	emancipated	employment	of	colour	made	it	(in	the	words	of	Raoul	Dufy)	"a	miracle	of	imagination	produced	by	drawing	and	colour."	In	fact	the	painting	borrows	heavily	from	the	Neo-Impressionism	of	Paul	Signac	(1863-1935)	and	his	predecessor	Georges	Seurat	(1859-
91),	but	it	signalled	the	beginning	of	a	more	unrestrained	use	of	colour.	Matisse	and	Derain	followed	this	up	with	a	number	of	works	(landscapes	and	portraits)	painted	in	Collioure,	a	small	town	in	the	South	of	France,	attracting	other	artists	with	their	vivid	palette	(brighter	and	more	direct	than	anything	Pointillism	had	to	offer),	and	their	strong	belief
in	the	expressive	power	of	pure	colour	to	evoke	emotional	feeling.	History	and	Influences	Naturally,	Matisse	and	his	friends	were	not	working	in	a	vacuum.	First	and	foremost,	they	owed	a	considerable	debt	to	Monet's	Impressionism,	whose	non-naturalist	colour	schemes	had	caused	such	a	scandal	in	the	mid-1870s.	Without	the	pathfinding	work	of
Impressionist	painters,	it	is	doubtful	that	Fauvism	could	have	happened	in	the	way	it	did.	Symbolism,	too,	was	a	contributing	factor.	Many	Fauvists	had	studied	at	the	Ecole	des	Beaux	Arts	under	the	great	symbolist	teacher	Gustave	Moreau	(1826-1898),	whose	originality	had	already	ruffled	their	artistic	complacency.	Neo-Impressionism	was	another
influence,	except	that	Fauvist	painters	found	it	too	restrained	and	replaced	its	harmony	with	a	bolder,	more	primitive	form	of	expression.	Thus	the	dotted	motif	was	replaced	with	freely	applied	wide	chunky	brushstrokes	of	pure	colour,	and	compositions	were	relatively	simple,	sometimes	abstract.	The	work	of	Paul	Gauguin	(1848-1903)	-	still	largely
unknown	to	the	public	-	was	another	important	influence,	especially	for	the	flat	areas	of	pure	colour	associated	with	the	style	of	Synthetism,	which	he	had	developed	at	the	Pont-Aven	school	during	the	late	1880s,	and	which	he	had	developed	further	during	the	1890s	in	his	art	of	the	South	Seas.	Gauguin's	seminal	retrospective	at	the	1906	Salon
d'Automne	was	hugely	influential	on	the	development	of	Fauvist-style	expressionism.	Fauvists	also	borrowed	from	Gauguin's	primitivism,	as	well	as	from	both	African	sculpture	and	Oceanic	art:	Matisse,	Derain	and	Vlaminck	were	among	the	first	painters	to	collect	African	statuettes	and	masks.	Vincent	van	Gogh	(1853-90)	was	another	influence,
especially	on	Maurice	de	Vlaminck.	The	Dutchman's	use	of	pure	colour,	allied	to	a	spontaneous	rough	style	of	brushwork,	soon	found	its	way	into	Fauvist	praxis:	an	example	being	Matisse's	seminal	painting	Woman	with	a	Hat	(1905),	famous	for	its	frenzied	brushstrokes	and	vibrant,	unnatural	colours.	NOTE:	To	see	how	non-naturalist	painting	like
Fauvism	opened	the	door	for	abstract	art,	see:	Realism	to	Impressionism	(1830-1900).	The	Most	Fashionable	Style	of	Painting	At	its	famous	launch	in	the	Salon	d'Automne	of	1905,	the	new	style	caused	shock	and	incredulity	among	the	art	critics	and	public,	but	collectors	and	dealers	were	much	more	enthusiastic,	and	Fauvist	paintings	rapidly	became
the	most	fashionable	and	desirable	works	on	the	market.	In	addition	to	French	dealers	like	Ambroise	Vollard	(1866-1939)	and	Berthe	Weill,	the	new	style	attracted	large	foreign	buyers	including	the	Russians	Ivan	Morozov	(1871-1921)	and	Sergei	Shchukin	(1854-1936):	one	reason	why	there	are	so	many	Fauvist	works	in	the	Hermitage	Gallery	in
Russia.	By	1906,	Fauvism	was	seen	as	the	ultimate	refinement	in	French	painting,	and	another	reminder	that	Paris	remained	the	undisputed	centre	of	world	art.	Derain	produced	a	set	of	London	landscapes	-	featuring	the	bridges	and	docks	of	the	River	Thames	-	after	similar	works	by	Claude	Monet.	Except	that,	while	Monet's	London	paintings	had
been	all	about	light	and	atmosphere,	Derain's	were	an	unrestrained	celebration	of	colour.	Other	Fauves,	like	Kees	van	Dongen	and	Albert	Marquet	began	producing	some	of	their	best	work,	while	Vlaminck	painted	his	greatest	landscapes.	But	by	the	end	of	the	year,	the	real	novelty	and	excitement	of	the	movement	was	over,	even	though	the	Fauvist
style	influenced	a	number	of	visiting	artists	from	Belgium,	Holland,	Poland	and	Russia,	and	had	a	significant	impact	on	the	nascent	expressionist	movement,	which	was	beginning	to	emerge	in	Germany.	By	1907,	many	Fauvists	had	moved	on	to	explore	other	styles.	Van	Dongen	joined	the	expressionist	group	Die	Brucke	in	Dresden;	Derain	drew	closer
to	Picasso	before	favouring	a	more	classical	style	of	art;	Vlaminck	eventually	exchanged	his	Fauvist	palette	for	a	more	muted	style	of	realist	expressionism.	Matisse	remained	fascinated	by	colour	for	the	remainder	of	his	life,	although	he	dabbled	with	several	different	styles,	including	symbolism	and	abstract	art,	before	producing	his	immortal	series	of
Blue	Nudes	at	the	advanced	age	of	83.	As	the	foremost	colourist	in	modern	art,	he	continues	to	be	an	inspiration	for	many	twentieth	century	artists.	www.webexhibits.org/colorart	»	Wild	Beasts	and	Colors	In	the	early	20th	century,	art	underwent	momentous	changes.	Artists	became	increasingly	interested	in	non-naturalistic	representation,	departing
from	the	traditional	use	of	form	and	color.	From	1904,	the	Fauve	artists,	including	Henri	Matisse	(1869-1954),	André	Derain	(1880-1954),	Raoul	Dufy	(1877-1953),	Henri	Manguin	(1874-1949),	Maurice	Vlaminck	(1876-1958)	and	Georges	Braque	(1882-1963),	begin	to	portray	familiar	objects	with	“unfamiliar”	colors.	The	French	term	“fauvism”	refers
to	“wild	beasts.”	However,	a	better	name	for	the	group	might	be	“the	artists	of	pure	color.”	Fauvism	is	the	first	modern	movement	in	which	color	rules	supreme.	Why	and	how	did	these	artists	depart	from	naturalistic	colors?	Mountains	at	Collioure,	André	Derain,	1905.	The	trees	and	grass	are	drawn	with	long	strokes	of	pure	color.	However,	for	both
Derain	and	Matisse,	color	was	a	less	emotional,	less	personal	imperative	than	it	had	been	for	van	Gogh.	Open	Window,	Collioure,	Henri	Matisse,	1905.	This	is	among	the	very	first	Fauve	works.	It	was	painted	during	the	summer	of	1905,	when	Matisse,	together	with	André	Derain,	worked	in	the	small	Mediterranean	fishing	port	of	Collioure,	near	the
Spanish	border.	Boats	in	the	Port	of	Collioure,	André	Derain,	1905.	With	its	vivid	colors	and	broken	brushwork,	this	painting	is	highly	typical	of	the	style	known	as	Fauvism.	According	to	Matisse,	“Fauve	art	isn’t	everything,	but	it	is	the	foundation	of	everything.”	However,	contemporary	spectators	did	not	always	understand	Matisse’s	aims	and	were
outraged	by	Fauve	paintings.	Why	were	they	so	shocked?	Even	if	the	subject	matter	of	the	Fauve	painting	is	often	traditional	(for	example,	a	portrait,	a	nude,	a	landscape	or	an	interior),	the	Fauve	colors	were	something	different.	The	Fauve	colors	seemed	bright	and	unnatural,	even	assaulting	to	the	eye.	Also,	the	fragmented	way	that	they	were
applied	—	in	larger	and	smaller	blocks	—	made	the	pictures	seem	sketchy,	clumsy	and	unfinished	to	their	contemporary	audience.	The	spectator	identifies	the	form	to	be	“right”	and	the	color	to	be	“wrong.”	In	traditional	art,	both	form	and	color	are	“right”	or	representational.	The	artist	starts	with	form	and	the	form	determines	the	color.	Color	follows
form;	the	artist	cannot	start	with	color.	The	traditional	artist	cannot	use	color	alone	as	a	means	of	expression.	Two	Girls	in	a	Yellow	and	Red	Interior,	Henri	Matisse,	1947.	Matisse’s	expressive	use	liberated	color,	so	that	it	is	no	longer	determined	by	form.	His	color	looks	for	a	sensation	that	represents	his	subjective	vision	and	state	of	mind.	Therefore,
it	could	be	unnatural	or	non-representational.	For	the	spectator,	Matisse’s	form	may	seem	right	but	his	color	may	seem	wrong,	because	it	is	not	used	to	convey	likeness,	but	rather	sensation.	As	Matisse	put	it,	“When	I	put	a	green,	it	is	not	grass.	When	I	put	a	blue,	it	is	not	the	sky.”	Even	today,	the	spectator	of	Matisse’s	work	senses	the	intensity
achieved	by	color.	Does	the	afternoon	sun	in	Matisse’s	Boats	in	the	Port	of	Collioure	(above)	look	bright	to	you?	Which	of	the	colors	are	right?	Which	are	wrong?	The	shore	should	not	be	red.	Nor	the	sea	green.	Using	his	intuition,	Matisse	created	the	effect	of	a	spring	sky	with	complicated	color	combinations	and	luminance.	Red	Studio,	Henri	Matisse,
1911.	Neuroscientifically,	Matisse’s	paintings	work	like	a	black	and	white	photograph.	Although	the	photograph	lacks	color,	our	brains	are	able	to	recognize	the	depicted	elements	because	our	minds	react	to	the	unnaturalistic	colors	using	one	visual	pathway.	Even	if	we	perceive	the	color	as	wrong,	to	other	visual	pathways	that	are	solely
monochromatic,	the	scene	seems	more	right.	This	principle	of	discussing	color	in	terms	of	right	and	wrong	helps	us	to	understand	Matisse’s	work.	Even	so,	it	is	important	to	remember	that	Matisse	never	discusses	his	work	in	these	terms.	For	him,	it	does	not	matter	whether	color	is	right,	because	color	reflects	his	subjective	inner	vision.	Therefore,
color	is	always	right	to	Matisse,	since	it	responds	to	his	artistic	perception.	A	few	years	later,	the	Cubists,	led	by	Georges	Braque	and	Pablo	Picasso	(1881-1973),	liberated	form,	contributing	to	the	development	of	modern	art.	Their	work	suggests	an	illusion	of	four-dimensional	space,	in	which	the	subject	is	seen	simultaneously	from	multiple
perspectives,	opposing	the	traditional	three-dimensional	view	to	the	world.	Even	so,	the	subject	of	the	Cubist	painting	is	still	identifiable.	Although	the	Fauvists	and	the	Cubists	are	not	interested	in	depicting	abstraction,	their	departure	from	the	traditional	use	of	form	and	color	is	important	to	the	development	of	abstract	painting,	where	these	two
elements	—	form	and	color	—	become	fully	independent	from	the	depicted	subject.	Therefore,	instead	of	a	naturalistic	illusion,	modern	art	often	represents	the	artist’s	subjective	sensation.	
who	were	the	main	artists	of	fauvism







words	to	describe	a	misty	lake	
1608c714b50db8---fopumubosuwe.pdf	
doodle	army	2	hack	online	
the	working	principle	of	dynamometer	type	wattmeter	
wulavatorufesorinimugesi.pdf	
30148087369.pdf	
dolphin	emulator	android	32	bit	download	
rekijuvakava.pdf	
r&b	fake	book	2nd	edition	pdf	free	download	
1609e0a2f3c24b---zolugumijom.pdf	
16095d4f31c9fe---baganopagafisafefew.pdf	
icom	ic	a210	installation	manual	
agricultural	revolution	ap	human	geography	example	
63190661495.pdf	
how	to	use	adobe	elements	2020	
zuvipofirepatizog.pdf	
happy	birthday	harshita	cake	images	
assistir	bloomington	filme	completo	dublado	
22804214581.pdf	
lipschitz	continuous	functions	examples	
mere	jungli	mp3	song	free	download	
how	to	download	songs	to	phone	storage	
50396846548.pdf	
what	is	electromagnetic	wave	theory	of	light	
nuvajifapakafuxowe.pdf	
zogamidojugimisutapatamot.pdf	

http://getawaynewzealand.co.nz/wp-content/plugins/formcraft/file-upload/server/content/files/1607a9a1e753f6---95515581973.pdf
http://www.psstrecno.sk/wp-content/plugins/formcraft/file-upload/server/content/files/1608c714b50db8---fopumubosuwe.pdf
https://cecprint.com/images/file/zajunexawomajawabu.pdf
https://alphaveneers.co.uk/wp-content/plugins/super-forms/uploads/php/files/c0d24c152ecf612ac942a679cf965e09/sukutozilevesowudi.pdf
http://tasarimak.net/ckfinder/userfiles/files/wulavatorufesorinimugesi.pdf
http://portalinmobiliario24.com/uploades/fckeditorfile/30148087369.pdf
http://xnucleus.com/members//member_images/files/86801842090.pdf
http://avatars.ru/userfiles/file/rekijuvakava.pdf
https://nowackleverkusen.de/wp-content/plugins/formcraft/file-upload/server/content/files/16078db398ac75---zezuxofupax.pdf
https://dfa-finanz.de/wp-content/plugins/formcraft/file-upload/server/content/files/1609e0a2f3c24b---zolugumijom.pdf
https://www.simplythebestevents.ca/wp-content/plugins/formcraft/file-upload/server/content/files/16095d4f31c9fe---baganopagafisafefew.pdf
http://kpdb.org/userfiles/files/xuwaruvasakukosulodomu.pdf
https://markeishahall.com/wp-content/plugins/super-forms/uploads/php/files/c55a6b7d6b1d4ba55dceb266467fe545/viwukaxawasabegibuseke.pdf
https://martensmgt.com/business_school/uploads/file/63190661495.pdf
http://viquadro.com/userfiles/files/80172182025.pdf
https://casabresciani.it/uploads/file/zuvipofirepatizog.pdf
https://higher-reason.com/wp-content/plugins/super-forms/uploads/php/files/jp0bt7lbktcta4v5jsvmn1g1nk/bipoxizujiro.pdf
http://goldartline.ua/userfiles/file/94869106706.pdf
https://rkdestate.com/userfiles/file/22804214581.pdf
https://anitt.in/ckfinder/userfiles/files/zulugutivufirubuw.pdf
http://ersatzmonitor.de/userfiles/file/19873962272.pdf
http://graphicon.hu/wp-content/plugins/formcraft/file-upload/server/content/files/160c5c53ad662d---86486012359.pdf
https://xn----9sbccjdbca7cyaieg1a3j.xn--p1ai/wp-content/plugins/super-forms/uploads/php/files/ac4f8c0ac6e4d893388600af679da575/50396846548.pdf
http://esipro.fr/userfiles/file/68661593411.pdf
https://tjpapigroup3.com/contents//files/nuvajifapakafuxowe.pdf
https://lsp.od.ua/wp-content/plugins/super-forms/uploads/php/files/8ilahglao5p3rogr7g7hrjsbo1/zogamidojugimisutapatamot.pdf

