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We're	getting	everything	ready	for	you.	The	page	is	loading,	and	you'll	be	on	your	way	in	just	a	few	moments.	Thanks	for	your	patience!	Extremely	Loud	and	Incredibly	Close	is	a	realistic	fiction	novel	written	by	Jonathan	Safran	Foer	and	based	on	the	September	11	terrorist	attacks	that	occurred	in	New	York	City	in	2001.	The	novel	was	originally
published	in	2005.	Its	characters	grapple	with	Fear	of	Death	and	Loss	as	an	Obstacle	to	Living,	The	Complex	Nature	of	Relationships,	The	Importance	of	Little	Things,	and	The	Influence	of	the	Past	on	the	Present.	This	guide	uses	the	First	Mariner	Books	2006	edition	of	the	novel.Content	Warning:	This	guide	contains	references	to	self-harm	and	war-
related	violence.Plot	SummaryNine-year-old	protagonist	Oskar	Schell	is	going	to	his	father's	funeral	with	his	mother	and	grandmother.	Oskar's	father,	Thomas	Schell,	died	in	the	September	11	terrorist	attacks,	although	nobody	is	sure	exactly	how	he	died.	Oskar,	traumatized	by	this	sudden	loss,	makes	up	scenarios	to	cope	with	the	unpredictability	of
the	world.	A	year	after	the	funeral,	Oskar's	mother	has	made	a	friend	named	Ron,	and	Oskar	worries	that	his	mother	is	no	longer	grieving.	Oskar	finds	a	blue	vase	on	the	top	shelf	of	his	fathers	closet	and	accidentally	breaks	it.	Inside	is	an	envelope	printed	with	the	word	Black,	and	inside	the	envelope	is	a	key.	Oskar	quickly	becomes	obsessed	with	the
mystery	of	the	key.	He	is	determined	to	find	the	lock	it	opens.	He	tries	every	door	in	the	house,	then	visits	a	locksmith	who	tells	him	that	the	key	unlocks	a	safe.	He	visits	an	art-supply	store	to	ask	about	the	word	Black	on	the	back	of	the	envelope,	and	the	stores	manager	tells	him	that	Black	is	likely	a	name.	In	art-supply	stores,	people	often	write	their
names	on	pads	of	paper	to	test	the	pens,	and	Oskar	is	perplexed	to	find	his	fathers	name	written	on	such	pads	all	over	the	store.	Oskar	believes	that	finding	the	lock	to	his	key	might	bring	him	closer	to	his	dad.	He	decides	to	meet	everyone	with	the	surname	Black	who	lives	in	New	York	City.	That	night,	Oskar	listens	to	one	of	his	fathers	voicemails,
which	upsets	him.	He	calls	his	grandmother,	who	lives	across	the	street,	and	they	talk	about	his	grandfather.	Alongside	the	present	story	is	a	love	story	between	Oskars	grandparents.	The	story	is	told	in	letters:	Oskars	grandfathers	letters	to	his	son	(Oskars	father)	and	Oskars	grandmothers	letters	to	Oskar.	Oskar's	grandfather,	Thomas	Schell	Sr.,
came	to	the	United	States	after	the	Dresden	bombing	during	World	War	II.	His	beloved	fiance,	Anna,	died	in	the	bombing,	along	with	their	unborn	child.	Anna's	younger	sister,	Oskar's	grandmother,	had	always	felt	fascinated	by	Thomas	Sr.,	and	after	the	war,	she	found	him	in	America	at	a	bakery.	By	then,	Thomas	had	lost	the	ability	to	speak	as	a
result	of	his	trauma	and	had	tattooed	the	words	"YES"	and	"NO"	on	his	hands	to	communicate	with	others.	He	communicated	by	writing	in	notebooks	he	carried	everywhere	he	went.	Distraught	to	see	him	in	this	state,	Annas	sister	asked	him	to	marry	her.	Thomas	asked	if	he	could	sculpt	her,	and	she	agreed.	They	spent	the	rest	of	that	day	at	the
apartment	as	Thomas	tried	to	mold	her	into	the	Anna	that	they	both	lost.	Afterward,	they	made	love.	Thomas	agreed	to	marry,	but	only	if	there	were	no	children	involved.	Their	marriage	is	an	unhappy	one,	as	both	try	to	avoid	the	one	subject	that	matters	to	them	most:	the	loss	of	Anna.	Because	he	still	loved	Anna,	Thomas	Sr.	could	never	really	love
his	wife.	He	began	preparing	to	leave	her,	first	by	gifting	her	an	old	typewriter	and	encouraging	her	to	write	her	life	story.	His	wife	had	been	pretending	to	be	partially	blind	for	yearsone	of	the	many	ways	they	preserved	their	privacy	and	avoided	true	intimacyand	so	she	wrote	pages	and	pages	of	nothing,	pretending	not	to	notice	that	there	was	no	ink
in	the	typewriter.	Thomas	then	pretended	to	read	the	pages.	When	Thomas	finally	decided	to	leave,	his	wife	followed	him	to	the	airport	and	watched	him	for	hours	as	he	sat	and	willed	himself	to	get	on	a	flight.	Thomas	returned	to	Dresden,	the	place	where	he	fell	in	love	with	Anna.	The	last	time	Oskar's	grandfather	saw	Anna	was	the	day	of	the
Dresden	bombing.	Anna	had	just	told	him	she	was	pregnant.	When	the	bombing	started,	Thomas	ran	through	the	city,	desperate	to	find	Anna,	but	wound	up	in	the	zoo	and	was	tasked	with	shooting	all	the	escaped	carnivores.	He	was	taken	to	a	hospital	and	eventually	evacuated	to	a	refugee	camp.	He	never	saw	Anna	again.	In	the	present	day,	Oskar
feels	powerless	in	the	face	of	a	newly	incomprehensible	reality.	He	remembers	his	father	telling	him	that	even	if	he	only	moves	one	grain	of	sand	one	millimeter,	he	will	have	changed	the	course	of	history	in	a	small	but	significant	way.	He	feels	that	his	quest	to	find	the	lock,	however	small,	is	important.	He	plans	to	meet	everyone	named	Black	in
alphabetical	order.	Oskar	walks	all	the	way	to	Queens	to	meet	Aaron	Black,	who	is	too	sick	to	come	down	and	meet	him.	Frightened,	Oskar	leaves	and	goes	to	meet	Abby	Black	in	Greenwich	Village.	Abby	seems	lonely,	and	her	husband	yells	at	her	from	the	other	room	as	she	and	Oskar	talk.	Abby	tells	Oskar	she	knows	nothing	about	the	key,	but	Oskar
thinks	shes	hiding	something.	Over	the	past	weeks,	he	has	met	Abe	Black,	who	convinced	him	to	ride	a	roller	coaster	at	Coney	Island,	and	Mr.	Black,	a	man	who	lived	through	the	entire	20th	century.	Mr.	Black	confesses	that	he	cannot	hear	anything	because	he	hasn't	turned	his	hearing	aids	on	for	years,	and	Oskar	helps	him	to	do	so.	Mr.	Black	has
not	left	his	apartment	in	20	years,	and	Oskar	realizes	that	Mr.	Black	must	be	lonely.	He	invites	Mr.	Black	to	join	his	mission.	That	weekend,	Oskar	and	Mr.	Black	meet	up	to	begin	their	first	day	together.	They	look	for	Agnes	Black,	but	they	learn	that	she	died	in	the	attacks.	None	of	the	other	people	they	visit	that	day	have	any	knowledge	of	the	key.
When	Oskar	goes	to	visit	his	psychologist,	Dr.	Fein,	Oskar	plays	a	word-association	game	and	cannot	think	of	anything	to	associate	with	happiness.	The	doctor	tells	Oskar's	mother	that	he	should	be	hospitalized,	which	deeply	upsets	Oskar.	Oskar's	grandmother	writes	to	him	from	the	airport	in	2003,	where	she	has	gone	to	spend	the	rest	of	her	life
with	her	husband.	She	tells	their	story	from	her	own	point	of	view,	admitting	that	she	became	pregnant	against	Thomas's	wishes,	which	was	what	led	him	to	leave.	Oskar's	grandmother	remembers	the	love	she	felt	for	her	sister	as	a	child.	One	night,	she	asked	her	sister	how	it	felt	to	kiss,	and	Anna	kissed	her	to	show	her.	She	felt	a	depth	of	love	for
her	sister	in	that	moment	that	she	never	found	again,	and	she	slowly	trained	herself	to	feel	less	as	life	went	on.	In	another	letter	to	Oskar,	his	grandmother	writes	of	her	memories	of	September	11.	She	recalls	watching	the	news	as	it	changed	to	images	of	planes	crashing	into	the	buildings.	Oskar's	grandmother	was	relieved	when	she	found	out	Oskar
was	safe	at	home,	but	she	became	ill	the	moment	she	realized	her	son	had	probably	died.	When	Oskar's	mother	went	out	to	post	flyers,	Oskar's	grandmother	kept	Oskar	company	during	the	hardest	day	of	his	life.	Thomas	Sr.	writes	another	letter	to	his	son	two	years	after	his	death.	He	tells	of	how	he	came	back	to	his	wife,	Oskars	grandmother,	and
slowly	made	his	way	back	into	her	life.	After	Oskar	and	Thomas	Sr.	took	the	letters	and	key	to	Thomas's	grave	and	buried	them,	Thomas	Sr.	wanted	to	leave	again,	but	this	time,	his	wife	followed	him	to	the	airport.	There	they	remained.	In	her	last	letter	to	Oskar,	Oskar's	grandmother	tells	Oskar	about	a	dream	she	had	in	which	her	entire	life	and	the
history	of	the	world	happened	in	reverse,	including	Thomas's	death	and	the	World	Trade	Center	attacks.	She	reminds	Oskar	to	always	tell	people	he	loves	them.The	night	before	Oskar's	father	died,	he	told	him	a	long	story	about	the	mysterious	Sixth	Borough	of	New	York,	which	was	said	to	have	been	another	island	beside	Manhattan.	The	river	that
divided	the	islands	was	so	narrow	that	one	man,	called	the	leaper,	could	leap	across	it	into	Manhattan.	He	did	so	once	a	year,	and	the	arrival	of	the	leaper	became	a	yearly	celebration.	One	year,	the	man	could	no	longer	complete	the	jump,	and	it	became	clear	that	the	Sixth	Borough	was	floating	away.	A	few	years	passed,	and	after	efforts	to	keep	the
Sixth	Borough	in	place,	the	city	accepted	that	it	was	leaving.	Its	park,	Central	Park,	was	moved	to	Manhattan,	pulled	there	like	a	rug	across	a	floor	(221).	Children	from	the	Sixth	Borough	were	pulled	in	with	it.	Oskar's	first	instinct	is	to	believe	the	story	is	a	fable,	but	his	father	tells	him	to	keep	his	mind	open	to	the	possibility.	After	eight	months	of
searching	for	the	lock,	Mr.	Black	decides	he	is	finished	and	thanks	Oskar	for	getting	him	out	of	the	house.	Oskar	goes	to	see	his	grandmother,	but	she	isn't	there.	Instead,	he	finds	another	man	living	in	the	guest	roomthe	tenant	his	grandmother	mentioned.	The	man	is	Oskars	grandfather,	Thomas	Sr.,	but	he	doesnt	identify	himself.	He	explains	that	he
cannot	speak,	and	Oskar	feels	like	he	can	trust	him,	but	doesn't	know	why.	Thomas	Sr.	tells	Oskar	that	he	came	to	live	with	Oskar's	grandmother	after	Thomas	died.	Oskar	tells	his	own	story	about	all	the	people	he	met	in	his	efforts	to	find	the	lock.	He	tells	his	grandfather	of	the	day	he	met	Ruby	Black	at	the	Empire	State	Building,	a	woman	who	lived
in	the	building.	Oskar	runs	home	to	get	the	old	family	phone	and	plays	all	his	father's	voicemail	messages	for	this	man	he	just	met.	He	tries	to	get	the	man	to	use	his	voice	again,	but	it	seems	impossible.	Oskar	goes	to	visit	Mr.	Black	but	finds	his	apartment	empty.	Inside	his	file	of	names,	he	finds	one	for	himself	along	with	the	word	"son."	Just	when
Oskar	wants	to	give	up	on	the	lock,	Abby	Black	calls	and	admits	that	she	withheld	some	information	when	she	first	spoke	to	Oskar.	Oskar	goes	to	her	apartment	and	finds	out	that	her	husband	is	the	owner	of	the	lock.	She	also	reveals	that	Oskar's	mom	was	aware	of	his	travels	all	these	months	past.	Oskar	finds	her	husband,	William	Black,	at	his	office,
and	William	explains	that	the	key	belongs	to	a	safe-deposit	box	that	was	the	property	of	his	deceased	father.	After	his	father	died,	William	sold	his	belongings,	and	Thomas,	Oskars	father,	bought	the	vase	with	the	key	in	it.	It	was	not	until	later	that	William	realized	there	was	a	key	inside.	He	spent	years	searching	for	Thomas.	Oskar	feels	the	need	to
admit	to	William	that	he	did	not	answer	the	phone	the	day	his	dad	called	before	he	died.	Having	Williams	forgiveness	helps	Oskar	heal,	but	he	wonders	what	to	do	with	his	life	now	that	his	mission	is	complete.	He	comes	home	to	find	a	letter	from	Stephen	Hawkinga	response	to	the	many	letters	Oskar	has	sent	to	the	famous	physicist	over	the	years.
Hawking	tells	Oskar	he	has	a	bright	future	in	science.	A	few	nights	later,	Oskar	goes	out	to	meet	Thomas	Sr.	and	bury	the	letters	and	key	in	Thomass	empty	coffin.	Thomas	Sr.	feels	as	if	he	is	finally	giving	his	son	the	letters	he	never	sent,	and	Oskar	is	glad	to	know	that	his	fathers	coffin	is	no	longer	empty.	Later,	looking	back	on	this	moment,	he	feels
as	though	he	must	have	somehow	known	he	was	standing	next	to	his	grandfather,	though	the	thought	never	occurred	to	him	consciously.	When	Oskar	gets	home	that	night,	his	mother	admits	that	she	talked	to	Thomas	before	he	died,	and	they	cry	together.	Oskar	takes	out	the	pictures	of	the	Falling	Man	from	his	scrapbook	and	reverses	them	so	the
man	is	floating	upward.	He	imagines	the	entire	day	happening	in	reverse,	and	an	ending	in	which	he	and	his	family	are	safe.2005	novel	by	Jonathan	Safran	FoerFor	the	film	adaptation,	see	Extremely	Loud	&	Incredibly	Close	(film).Extremely	Loud	&	Incredibly	Close	AuthorJonathan	Safran	FoerCoverartistJon
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Incredibly	Close	is	a	2005	novel	by	Jonathan	Safran	Foer.The	book's	narrator	is	a	nine-year-old	boy	named	Oskar	Schell.	In	the	story,	Oskar	discovers	a	key	in	a	vase	that	belonged	to	his	father,	who	died	a	year	earlier	in	the	September	11	attacks.	The	discovery	inspires	Oskar	to	search	all	around	New	York	for	information	about	the	key	and	closure
following	his	father's	death.Oskar	Schell	is	a	nine-year-old	boy	whose	father,	Thomas	Schell,	died	in	the	terrorist	attacks	on	the	World	Trade	Center	on	September	11,	2001.	The	novel	begins	after	the	tragedy,	with	Oskar	narrating.	Since	his	father's	death,	Oskar	struggles	with	insomnia,	panic	attacks,	and	depression.	He	often	describes	the	feeling	of
depression	as	wearing	heavy	boots,	and	deals	with	this	by	giving	himself	bruises.	His	relationship	with	his	mother	has	also	become	strained,	particularly	as	she	has	started	dating	a	man	named	Ron,	whom	Oskar	resents	for	having	replaced	his	father.One	day,	in	his	father's	closet,	Oskar	finds	a	key	in	a	small	envelope	inside	a	vase	that	he	accidentally
broke;	in	the	keyshop	he	finds	the	name	Black	and	thinks	this	has	something	to	do	with	the	key.	Curious,	Oskar	sets	out	on	a	mission	to	contact	every	person	in	New	York	City	with	the	last	name	of	Black	in	the	hope	of	finding	the	lock	that	belongs	to	the	key	his	father	left	behind,	creating	a	binder	with	mementos	of	his	journey.One	of	the	first	people
Oskar	meets	is	a	48-year-old	woman	named	Abby	Black.	Oskar	and	Abby	instantly	become	friends,	but	she	has	no	information	on	the	key.	Oskar	continues	to	search	the	city.	Toward	the	end	of	his	journey	Oskar	meets	an	old	man	he	calls	"the	renter"	because	until	the	point	of	meeting,	Oskar	had	only	heard	of	the	old	man's	existence	from	his
grandmother	who	referred	to	him	as	the	new	tenant	in	her	apartment.	The	reader	learns	towards	the	end	of	the	book	that	"the	renter"	is	actually	Oskar's	grandfather,	who	abandoned	his	grandmother	while	she	was	pregnant	with	Thomas,	though	Oskar	does	not	realise	the	connection.[1]The	book	spans	many	months	of	Oskar's	journey,	some	of	which
he	is	accompanied	by	his	eccentric	elderly	neighbour,	Mr.	A.	Black,	and	they	develop	a	close	friendship.	After	meeting	with	a	woman	named	Ruth	in	the	Empire	State	Building,	who	has	a	history	of	her	own	with	the	building,	Mr.	Black	ends	his	travels	with	Oskar,	who	struggles	with	his	departure.	He	tries	to	visit	Mr.	Black	again	later	but	finds	out	he
has	moved	house,	presumably	to	be	with	Ruth,	and	is	selling	his	apartment,	leaving	behind	a	card	for	Oskar,	reading	"Oskar	Schell:	Son".	Eight	months	after	Oskar	initially	met	Abby,	he	finds	a	message	from	her	on	the	answering	machine.	Oskar	had	not	touched	that	phone	since	his	father	died	because	his	father's	last	words	had	been	on	an	identical
answering	machine	which	Oskar	had	kept	hidden	from	his	mother.	Oskar	finds	out	that	Abby	called	him	directly	after	his	visit,	saying	she	was	not	completely	honest	with	him	and	might	be	able	to	help.	Oskar	returns	to	Abby's	apartment	after	listening	to	this	message,	and	Abby	directs	him	to	her	ex-husband,	William	Black.[2]When	Oskar	talks	to
William,	he	learns	that	the	key	once	belonged	to	William's	father.	In	his	will,	William's	father	left	William	a	key	to	a	safe-deposit	box,	but	William	had	already	sold	the	vase	at	the	estate	sale	to	Thomas	Schell.	Then,	Oskar	tells	William	something	that	he	"never	told	anyone"	the	story	of	the	last	answering	machine	message	Oskar	received	from	his
father,	during	the	attack	of	9/11.	Disappointed	that	the	key	does	not	belong	to	him,	Oskar	then	gives	William	the	key	and	goes	home	angry	and	sad,	not	interested	in	the	contents	of	the	box.	Oskar	also	discovers	that	his	mother	knew	about	his	activities	the	entire	time	and	was	contacting	everyone	with	the	name	Black	in	New	York	City.	After	the	first
few	visits	she	called	every	Black	that	he	would	meet	and	informed	them	that	Oskar	was	going	to	visit	and	why.	In	response,	the	people	Oskar	met	knew	ahead	of	time	why	he	was	coming	and	usually	treated	him	in	a	friendly	manner.Resolving	to	try	to	move	on	from	his	father's	death,	Oskar	bonds	with	Ron	after	finding	out	that	he	met	his	mother	at	a
support	group	after	having	lost	his	wife	and	daughter	in	a	car	accident.	On	the	second	anniversary	of	his	father's	death,	Oskar	meets	with	"the	renter"	and	they	go	to	dig	up	his	father's	grave.	Contemplating	on	what	to	put	into	the	empty	coffin,	"the	renter"	decides	to	bury	various	letters	that	he	had	written	to	his	unborn	son.	Shortly	after	returning
home,	Oskar	reconciles	with	his	mother	and	vows	to	become	better	and	allow	for	her	to	find	happiness	again,	and	she	tells	him	how	Oskar's	father	lied	to	her	in	his	last	call,	telling	her	that	he	was	coming	home,	to	assure	her	not	to	worry	over	his	death.	Before	going	to	bed,	Oskar	takes	out	his	binder	and	proceeds	to	rearrange	the	pages	in	reverse	in
an	attempt	to	relive	the	last	few	hours	with	his	father	and	achieve	closure.The	novel	has	a	parallel	narrative	that	eventually	converges	with	the	main	story.	This	narrative	is	portrayed	through	a	series	of	letters	written	by	Oskar's	grandfather	to	Oskar's	father	Thomas,	and	by	Oskar's	grandmother	to	Oskar	himself.	The	letters	written	by	Oskar's
grandfather	explain	his	past	in	World	War	II,	his	first	love,	and	his	marriage	to	Oskar's	grandmother.	The	letters	written	by	Oskar's	grandmother	explain	her	past	in	meeting	Oskar's	grandfather,	the	trouble	in	their	relationship,	and	how	important	Oskar	is	to	her.	Upon	learning	of	his	son's	death,	Oskar's	grandfather	promptly	returns	to	New	York	and
tracks	down	Oskar	and	his	grandmother.	His	grandmother	decides	to	let	him	live	with	her	in	her	apartment	temporarily,	which	results	in	them	becoming	intimate,	and	he	watches	over	Oskar	from	afar	before	meeting	him.	Shortly	after	burying	the	letters	with	Oskar,	his	grandfather	returns	to	the	airport	where	Oskar's	grandmother	follows	him.	After
discussing	the	war,	losing	their	loved	ones	and	their	marriage,	they	decide	to	stay	in	the	airport	for	a	while.The	final	pages	are	a	flip-book	style	animation	of	a	photograph	of	a	man	falling	from	the	World	Trade	Center,	derived	from	a	photograph	by	Lyle	Owerko.	The	animation	makes	the	man	appear	to	fall	upwards.Oskar	Schell	is	the	nine-year-old
protagonist	of	Extremely	Loud	&	Incredibly	Close.	He	is	an	eccentric,	intelligent,	and	clever	young	boy	who	self-identifies	as	a	number	of	things	including	inventor,	amateur	entomologist,	origamist,	and	amateur	archaeologist.	He	often	contemplates	deeper	topics	and	shows	great	empathy	beyond	what	the	average	9-year-old	might	have.	His	thoughts
have	a	tendency	to	trail	off	into	far-flung	ideas,	such	as	ambulances	that	alert	passersby	to	the	severity	of	their	passengers'	conditions	and	plantlike	skyscrapers,	and	he	has	several	assorted	hobbies	and	collections.	He	is	very	trusting	of	strangers	and	makes	friends	easily,	though	he	does	not	have	many	friends	his	own	age.	In	the	film	it	is	alluded	that
he	has	Autism.	Oskar	mentions	being	taken	in	for	testing	in	his	first	interaction	with	Abby	Black,	however	he	states	that	"...Tests	weren't	definitive."Oskar's	mother,	Linda	Schell,	referred	to	as	"Mom"	by	Oskar	in	the	book,	cares	for	her	family	greatly.	After	Thomas's	death,	Linda	tells	Oskar	"I	won't	fall	in	love	again."[4]	Though	it	is	implied	that	she
knows	Oskar	is	running	around	the	city	meeting	strangers,	she	nevertheless	allows	him	to	do	so	in	order	to	discover	more	about	his	father.Oskar's	grandmother	is	a	kind	woman	who	is	very	protective	of	Oskar.	She	calls	out	to	him	often,	and	Oskar	always	responds	with	"I'm	okay"	out	of	habit.	When	she	arrived	in	the	United	States,	she	read	as	many
magazines	as	she	could	to	integrate	herself	into	the	culture	and	language.	As	Anna's	(Oskar's	grandfather's	first	love)	younger	sister,	she	enters	into	a	tumultuous	marriage	with	Oskar's	grandfather,	and	the	couple	breaks	up	before	the	events	of	the	novel.Mr	A.	Black	is	an	elderly	man	who	is	one	hundred	and	three	years	of	age,	who	lives	in	the	same
apartment	building	as	Oskar,	and	joins	him	for	some	of	his	journey.	Prior	to	meeting	Oskar,	Mr.	Black	had	not	left	his	apartment	in	twenty-four	years,	after	having	had	a	rather	adventurous	life.	He	is	nearly	deaf,	and	cries	after	Oskar	turns	on	his	hearing	aids	after	a	"long	time"	where	he	was	unable	to	hear.Oskar's	grandfather,	Thomas	Schell	Sr.	(also
referred	to	as	"the	renter")	is	an	important	character	in	the	story,	even	though	he	does	not	physically	meet	Oskar	until	the	book's	end.	After	the	death	of	his	first	love,	Anna,	Oskar's	grandfather	loses	his	voice	completely	and	consequently	tattoos	the	words	"yes"	and	"no"	on	his	hands.	He	carries	around	a	"daybook"	where	he	writes	phrases	he	cannot
speak	aloud.	He	marries	Anna's	younger	sister,	Oskar's	grandmother.Anna	is	an	absent	character.	She	is	Oskar's	grandfather's	first	love.	Oskar's	grandfather	falls	in	love	with	her	instantly.	She	dies	in	the	Dresden	firebombings	of	World	War	II	after	telling	Oskar's	grandfather	of	her	pregnancy.	She	is	Oskar's	grandmother's	sister.Abby	Black	is
William	Black's	ex-wife.	She	is	forty-eight	years	old	and	lives	by	herself.	She	is	friendly	and	welcoming	to	Oskar	when	he	arrives	at	her	house,	though	she	does	decline	Oskar's	offer	of	a	kiss.Oskar's	father,	Thomas	Schell,	dies	before	the	events	of	the	book	begin,	having	been	in	1	World	Trade	Center	the	day	of	the	attacks.	Oskar	remembers	him	as
caring,	smelling	of	aftershave	and	always	humming	the	song	"I	Am	the	Walrus"	by	The	Beatles.	Thomas	Schell	organizes	several	expeditions	for	Oskar,	such	as	a	game	to	find	an	object	from	every	decade	of	the	past	century.	These	adventures	with	his	father	are	one	of	the	reasons	Oskar	begins	his	journey	about	the	key.Stan	is	the	doorman	in	the
building	Oskar	lives	in.	He	alerts	Oskar	when	he	has	mail.Buckminster	is	Oskar's	cat.Jonathan	Safran	Foer's	inspiration	for	his	main	character	came	when	having	difficulty	with	another	project.	In	an	interview,	Foer	stated,	"I	was	working	on	another	story	and	I	just	started	to	feel	the	drag	of	it.	And	so,	as	a	side	project,	I	got	interested	in	the	voice	of
this	kid.	I	thought	maybe	it	could	be	a	story;	maybe	it	would	be	nothing.	I	found	myself	spending	more	and	more	time	on	it	and	wanting	to	work	on	that".[3]	On	the	challenges	of	writing	a	novel	in	a	child's	voice,	Foer	responded,	"It's	not	the	voice	of	a	child	exactly",	adding	that	"in	order	to	create	this	thing	that	feels	most	real,	it's	usually	not	by
actually	giving	the	most	accurate	presentation	of	it."[3]Foer	combined	the	character	he	had	been	developing	with	the	9/11-centered	plot.	He	created	the	story	line	from	his	personal	experiences	and	reactions	regarding	the	terrorist	attacks	on	9/11.	Foer	was	sleeping	off	jet	lag	after	returning	to	New	York	City	from	a	trip	to	Spain,	when	he	was	woken
by	a	phone	call	from	a	friend:	"He	said,	'You	have	to	turn	on	the	TV,	a	plane	has	crashed	into	the	World	Trade	Center.'	And	then	he	said,	'I	think	it's	going	to	be	a	very	strange	day.'"[3]	In	another	interview,	Foer	said,	"I	think	it's	a	greater	risk	not	to	write	about	[9/11].	If	you're	in	my	positiona	New	Yorker	who	felt	the	event	very	deeply	and	a	writer
who	wants	to	write	about	things	he	feels	deeply	aboutI	think	it's	risky	to	avoid	what's	right	in	front	of	you."Major	themes	of	Extremely	Loud	&	Incredibly	Close	include	trauma,	mourning,	family,	and	the	struggle	between	self-destruction	and	self-preservation.	Sien	Uytterschout	and	Kristiaan	Versluys	have	examined	the	specific	types	of	trauma	and
recuperative	measures	that	Oskar's	grandmother	and	grandfather	go	through	after	the	Dresden	bombings	and	that	Oskar	goes	through	after	the	loss	of	his	father.	They	argue	that	Oskar	has	a	simultaneous	death	wish	and	extreme	need	for	self-preservation:	This	theme	is	echoed	in	Thomas	Schell,	Sr.'s	pronounced	survivor	guilt	and	Oskar's
grandmother's	well-disguised	inability	to	cope	with	her	trauma.[4]	They	also	argue	that	though	Oskar's	journey	to	"find"	his	father	does	not	help	him	get	over	his	traumatic	experience,	it	does	allow	him	to	grow	closer	to	his	mother.[4]Authors	began	producing	9/11	novels	as	early	as	2002	as	a	way	of	recognizing	the	tragedy.	Jonathan	Safran	Foer's
novel	was	one	of	many	that	confronted	the	aftermath	of	the	attacks	through	the	eyes	of	a	New	Yorker.	However,	9/11	fiction	is	not	only	a	new	subgenre,	but	a	new	struggle	for	many	authors.	Richard	Gray	stated	in	his	book	on	9/11	literature	After	The	Fall,	"If	there	was	one	thing	writers	agreed	about	in	response	to	9/11,	it	was	the	failure	of	language;
the	terrorist	attacks	made	the	tools	of	their	trade	seem	absurd."[5]	There	was	a	desire	to	write	about	the	experience,	to	recognize	the	individual	impact,	as	well	as	the	greater	social	impact,	while	appreciating	the	mourning	of	the	country,	but	many	authors	found	it	difficult	to	do	so.Foer	utilizes	the	child	narrator	in	an	attempt	to	connect	with	that
struggle.	The	struggle	of	the	child	to	understand	the	trauma	is	reflective	of	the	struggle	many	faced	after	the	trauma	of	the	9/11	attacks.Foer's	novel	was	one	of	the	most	popular	and	widely	read	novels	of	this	post	9/11	fiction	subgenre.	Because	of	its	great	popularity,	its	message	had	a	greater	impact	than	many	novels	of	its	kind.	Apart	from	the
terrorist	attacks	of	September	11,	the	novel	also	sheds	light	on	the	experience	of	terrible	tragedy.	Rebecca	Miller	of	the	Library	Journal	claims	"Foer	nimbly	explores	the	misunderstandings	that	compound	when	grief	silences	its	victims."[6]	The	novel	makes	sense	of	and	provides	a	way	of	moving	on	from	the	grief	of	the	specific	catastrophe.	"Few
works	of	literature	have	succeeded	in	drawing	lasting	meaning,	whole	or	fragmentary,	from	modernity's	string	of	catastrophes...	but	Extremely	Loud	&	Incredibly	Close	is	one	of	them,	providing	a	tool	to	create	understanding	of	grief	and	loss."[7]According	to	Book	Marks,	primarily	from	American	publications,	the	book	received	a	"mixed"	consensus,
based	on	thirteen	critic	reviews:	one	"rave",	two	"positive",	six	"mixed",	and	four	"pan".[8]	Prosenotes	gave	it	a	"F"	from	critic	reviews.	The	consensus	says:	"What	could	be	seen	as	a	brave	attempt	to	understand	9/11	comes	off	instead	as	a	confusing	and	glib	work.	The	child	narrator	doesnt	fit	with	the	recent	tragedy,	and	the	quirky	tone	is
inappropriate	at	best".[9]	The	Bookseller	reported	on	reviews	from	several	publications	with	a	rating	scale	for	the	novel	out	of	"Top	form",	"Flawed	but	worth	a	read",	and	"Disappointing":	Observer,	Sunday	Telegraph,	Independent	on	Sunday,	Guardian,	Daily	Telegraph,	and	Daily	Mail	reviews	under	"Flawed	but	worth	a	read"	and	Sunday	Times
review	under	"Disappointing".[10][11]	On	Metacritic,	the	book	received	a	63	out	of	100	based	on	30	critic	reviews,	indicating	"generally	favorable	reviews".[12]	In	the	July/August	2005	issue	of	Bookmarks,	the	book	received	three	out	of	five	stars.	The	magazine's	critical	summary	reads:	"Many	admire	Foers	reach	for	something	grand,	even	as	they
acknowledge	that	he	hasnt	fully	accomplished	his	task	in	this	novel".[13]John	Updike,	writing	for	The	New	Yorker,	found	the	novel	to	be	"thinner,	overextended,	and	sentimentally	watery",	compared	to	Foer's	first	novel.	He	stated,	"the	book's	hyperactive	visual	surface	covers	up	a	certain	hollow	monotony	in	its	verbal	drama."[14]	In	a	review	for	The
New	York	Times,	Michiko	Kakutani	said,	"While	it	contains	moments	of	shattering	emotion	and	stunning	virtuosity	that	attest	to	Mr.	Foer's	myriad	gifts	as	a	writer,	the	novel	as	a	whole	feels	simultaneously	contrived	and	improvisatory,	schematic	and	haphazard."[15]	Kakutani	also	stated	the	book	was	"cloying"	and	identified	the	unsympathetic	main
character	as	a	major	issue.	The	topic	of	the	child	narrator	is	a	contentious	one.	Many	critics	found	the	child	narrator	to	be	unbelievable	and	not	relatable.Despite	several	unfavorable	reviews,	the	novel	was	viewed	positively	by	several	critics.	Foer's	child	narrator	was	featured	in	a	critical	article	titled	"Ten	of	the	Best	Child	Narrators"	by	John	Mullan
of	The	Guardian	in	2009.[16]	The	Spectator	stated	that	"Safran	Foer	is	describing	a	suffering	that	spreads	across	continents	and	generations"	and	that	the	"book	is	a	heartbreaker:	tragic,	funny,	intensely	moving".[17]	"Foer's	excellent	second	novel	vibrates	with	the	details	of	a	current	tragedy	but	successfully	explores	the	universal	questions	that
trauma	brings	on	its	floodtide....	It's	hard	to	believe	that	such	an	inherently	sad	story	could	be	so	entertaining,	but	Foer's	writing	lightens	the	load."[18]	Sam	Munson,	in	a	review	of	two	novels	on	catastrophe	claimed,	"Foer	has	a	natural	gift	for	choosing	subjects	of	great	import	and	then	pitching	his	distinctive	voice	sharply	enough	to	be	heard	above
their	historical	din."[7]Extremely	Loud	&	Incredibly	Close	received	the	following	accolades:New	York	Public	Library's	"Books	to	Remember"	listInternational	Dublin	Literary	Award	Shortlist	(2007)The	Morning	News	Tournament	of	Books	(Quarterfinalist,	2006)The	New	York	Times	Bestseller	(Fiction,	2005)Libraires	du	Qubec	(Laurat	Roman	hors
Qubec,	2007)ALA	Outstanding	Books	for	the	College	Bound	(Literature	&	Language	Arts,	2009)ALA	Notable	Books	for	Adults	(2006)Village	Voice	25	Favorite	Books	(2005)V&A	Illustration	Award	(2005)Despite	the	above,	the	book	has	frequently	been	challenged.	According	to	the	American	Library	Association,	it	was	one	of	the	top	one	hundred	banned
and	challenged	books	between	2010	and	2019.[19]Main	article:	Extremely	Loud	&	Incredibly	Close	(film)A	film	adaptation	of	the	novel	was	released	on	January	20,	2012.	The	script	was	written	by	Eric	Roth,	and	Stephen	Daldry	directed.[20]	Tom	Hanks,	Sandra	Bullock,	John	Goodman,	Viola	Davis,	Max	von	Sydow	and	Jeffrey	Wright	starred,[21]
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"'Jeopardy!'	Wiz	Kid	Lands	Lead	in	WB	Movie",	Deadline	Hollywood,	December	15,	2010Interview	of	Foer	following	release	of	novel,	Mother	Jones	Magazine,	May/June	2005.Extremely	Cloying	&	Incredibly	False	review	by	Harry	Siegel	in	New	York	PressTerror	Comes	to	Tiny	Town	review	by	Laura	Miller	in	New	York	magazineA	Bag	of	Tired	Tricks
review	by	B.	R.	Myers	in	The	AtlanticA	tower	of	babble	review	by	Michel	Faber	in	The	GuardianRetrieved	from	"	Loud	and	Incredibly	Close	by	Jonathan	Foer	looks	at	a	precocious,	psychologically	scarred	boy's	quest	to	learn	how	his	Dad	died	on	11	Sep.	2001	in	the	World	Trade	Center.Nine-year	old	Oskar	Schell	lives	in	Manhattan	with	his	protective
Mom.	Grandma	across	the	street	is	his	usual	caretaker	and	confidant.	Grandpa	is	gone	and	not	to	be	discussed.	Oskar's	beloved	Dad	perished	on	September	11,	2001,	but	lives	in	Oskar's	memory,	tucking	him	in,	telling	stories,	and	challenging	him	to	searches.	When	Oskar	finds	a	mysterious	key	in	Dad's	closet,	he	begins	a	quixotic	quest	for	the	lock	it
opens,	owned,	he	believes,	by	someone	surnamed	Black.	Oskar	learns	many	things	and	commits	youthful	faux	pas,	but	discovers	nothing	about	the	key.	He	wonders	why	Mom	lets	him	wander	so	freely,	how	people	know	his	name	before	he	gives	it,	and	how	he	recruits	his	elderly	sidekick,	Mr.	Black	upstairs	with	such	ease.	Oskar	is	fascinated	by	the
atomic	bombing	of	Hiroshima	and	worries	his	psychiatrist	may	hospitalize	him.	Over	six	months,	Oskar	learns	only	that	one	of	his	Blacks	also	perished	on	9/11,	and	Oskar	is	conflicted	that	the	strange	woman	might	have	held	hands	with	Dad	at	the	end.	Oskar	unknowingly	meets	his	Grandpa	Thomas,	who	has	been	Grandma's	"renter"	since	the	"worst
day."	Desperate	to	talk	about	old	Mr.	Black	dropping	out	of	the	search,	Oskar	tells	Grandpa	his	full	story	and	plays	for	him	Dad's	final	phone	messages,	which	no	one	else	has	heard.	Over	the	decades,	Thomas,	writes	three	letters	to	his	son.	In	1963,	he	explains	his	abandonment,	having	lost	the	ability	to	speak	and	interest	in	sculpting,	marrying	a
frenetic	woman	whom	he	encourages	to	write	her	life's	story,	which	turns	out	to	be	blank.	Learning	she	has	broken	her	promise	and	is	pregnant,	Thomas	returns	to	Germany,	expecting	no	forgiveness,	but	professing	love	for	his	unborn	son.	In	1978,	Thomas	writes	his	teenage	son	about	the	Allied	bombing	of	Dresden	on	Febraury	13,	1945,	in	which	he
is	badly	injured	and	loses	his	parents	and	pregnant	lover	Anna,	Grandma's	sister.	Finally,	in	2003,	Thomas	fills	his	last	daybook	with	how	he	learns	about	9/11,	returns	to	New	York,	moves	in	awkwardly	with	Grandma,	tails	Oskar	and	Mr.	Black	around	the	city,	and	needs	again	to	flee.	Grandma	writes	Oskar	a	letter	about	her	life,	beginning	with	her
childhood	in	Dresden	with	her	sister	Anna	and	Anna's	boyfriend,	Thomas,	whom	Grandma	later	marries	in	America.	He	sculpts	Anna	while	looking	at	Grandma.	Their	sex	life	is	sorrowful	and	life	together	destroyed	by	rules.	She	follows	Grandpa	to	the	airport	to	keep	him	from	leaving	when	she	announces	she	has	broken	the	rule	and	become	pregnant.
Her	mind	returns	to	her	childhood	in	wartime	Dresden.	Grandma	cares	for	Oskar	on	the	day	she	loses	her	only	son,	and	considers	her	family's	suffering	in	Dresden	necessary	to	produce	Oskar.	Grandpa	runs	away	again	after	helping	Oskar	dig	up	his	Dad's	grave,	but	Grandma	follows	him	to	the	airport	and	talks	him	into	living	together	there	with	her.
All	of	her	dreams	run	backwards.	She	reminds	her	grandson	that	one	must	always	express	love	when	it	is	there,	rather	than	waiting	for	a	supposed	better	time.	Oskar	loses	interest	in	his	quest	after	losing	Mr.	Black,	but	learns	that	one	of	his	first	visits	could	have	solved	his	mystery.	The	vase	is	an	anniversary	gift	for	his	Mom,	bought	at	an	estate	sale
by	his	Dad.	It	has	nothing	to	do	with	9/11.	This	discovery	makes	Oskar	go	forward	with	plans	to	dig	up	Dad's	empty	coffin	with	Grandma's	renter,	who	wants	to	bury	many	letters	to	his	lost	son.	Unable	to	sleep	that	night,	Oskar	thinks	about	all	the	events	of	September	8	&	9,	2001	running	backwards,	leaving	him	safe.	Quick	Summary:	Extremely	Loud
and	Incredibly	Close	is	a	moving	story	about	a	young	boy	named	Oskar	Schell	who	embarks	on	a	quest	to	find	a	lock	that	fits	a	mysterious	key	left	behind	by	his	father,	who	died	in	the	September	11	attacks.	As	he	navigates	through	his	grief	and	the	city	of	New	York,	Oskar	discovers	stories	of	love,	loss,	and	the	depth	of	human	connection.Extremely
Loud	and	Incredibly	Close	Book	SummaryExtremely	Loud	and	Incredibly	Close	is	a	profound	novel	written	by	Jonathan	Safran	Foer.	The	story	is	presented	through	the	eyes	of	Oskar	Schell,	a	quirky	and	intelligent	boy	who	struggles	with	the	loss	of	his	father.	After	the	tragic	events	of	September	11,	Oskars	world	is	turned	upside	down.	His	father,	who
was	a	loving	and	supportive	figure	in	his	life,	died	in	the	attacks,	leaving	Oskar	feeling	lonely	and	broken.Oskar	is	not	just	a	normal	boy;	he	has	a	deep	curiosity	about	life	and	often	finds	himself	overthinking	simple	things.	His	journey	begins	when	he	discovers	a	mysterious	key	among	his	fathers	belongings.	This	key	becomes	a	symbol	of	hope	for	him,
leading	him	to	believe	that	it	could	unlock	important	memories	or	secrets	related	to	his	father.	Determined	to	find	what	the	key	opens,	Oskar	embarks	on	a	unique	quest	across	New	York	City,	convinced	that	this	could	bring	him	closer	to	his	fathers	memory.As	he	explores,	he	meets	various	characters	that	add	depth	to	his	journey.	From	a	woman	who
symbolizes	love	lost	to	a	man	who	has	survived	his	own	tragedy,	Oskar	learns	about	grief,	resilience,	and	the	impact	of	human	connections.	Each	encounter	is	filled	with	its	own	stories,	and	through	these	interactions,	he	uncovers	layers	of	emotions	that	resonate	deeply.Alongside	Oskars	journey,	the	novel	also	intertwines	the	narratives	of	his
grandparents,	who	have	their	own	heartbreaks	and	histories.	The	grandmothers	account	is	rooted	in	the	devastation	of	World	War	II,	while	the	grandfather	grapples	with	the	loss	of	communication	and	connection.	Their	parallel	stories	demonstrate	how	loss	can	transcend	generations	and	shape	individuals	differently.The	novel	combines	whimsical
elements	with	a	poignant	tone.	Foer	incorporates	a	mix	of	illustrations,	photographs,	and	typography	that	adds	a	visual	richness	to	the	storytelling.	This	creative	format	complements	Oskars	imaginative	perspective,	inviting	readers	to	experience	his	thoughts	and	emotions	vividly.	As	Oskar	seeks	answers,	he	finds	himself	not	just	uncovering	the	past
but	also	learning	to	navigate	his	present	emotions.Throughout	the	story,	themes	of	trauma,	memory,	and	the	interpretation	of	loss	are	explored.	Oskars	understanding	of	love	evolves	as	he	interacts	with	different	people,	showcasing	the	necessity	of	community	and	support	in	overcoming	grief.	His	quest	for	the	lock	that	fits	the	key	ties	together	the
essence	of	seeking	closure	while	reminding	readers	of	the	importance	of	cherishing	relationships,	even	after	losing	loved	ones.By	the	end	of	his	journey,	Oskar	gains	a	deeper	understanding	of	his	father,	his	struggles,	and	the	significance	of	connections	with	others.	The	key,	which	he	believed	would	unlock	some	profound	truth,	reveals	that	the
answers	Oskar	seeks	are	often	found	in	the	love	we	share	and	the	memories	we	hold	dear.	The	story	closes	on	a	note	that	emphasizes	hope	and	resilience,	even	in	the	face	of	profound	loss.Lessons	From	Extremely	Loud	and	Incredibly	CloseLesson	1:	The	Importance	of	ConnectionOne	of	the	central	lessons	in	Extremely	Loud	and	Incredibly	Close	is	the
importance	of	human	connection.	Oskars	journey	emphasizes	how	crucial	it	is	to	reach	out	and	form	relationships,	especially	during	difficult	times.	Through	the	various	characters	he	meets,	Oskar	learns	that	everyone	has	their	own	experiences	with	grief	and	loss.	This	variety	of	perspectives	teaches	him	that	he	is	not	alone	in	his	feelings.	Forming
bonds	with	others	allows	Oskar	to	share	his	burdens	and	helps	him	heal	in	the	process.In	moments	when	he	feels	isolated,	finding	these	connections	becomes	essential.	The	people	Oskar	encounters	come	from	different	backgrounds,	and	each	one	adds	to	his	understanding	of	life.	They	remind	him	of	the	shared	experiences	that	can	unite	us,	no	matter
how	painful.	Oskars	expeditions	in	New	York	City	serve	as	a	demonstration	that	even	in	a	bustling	city,	one	can	find	kindness	and	empathy	from	strangers,	proving	that	human	connection	can	present	itself	in	unexpected	ways.This	lesson	resonates	with	readers,	showcasing	the	universality	of	grief	while	also	highlighting	the	beauty	of	relationships	in
navigating	lifes	challenges.	The	importance	of	seeking	help	and	companionship	underscores	the	idea	that	healing	often	occurs	in	community.Lesson	2:	Navigating	GriefGrief	can	be	one	of	the	most	daunting	experiences	a	person	can	go	through.	Through	Oskar,	the	novel	illustrates	how	grief	does	not	have	a	one-size-fits-all	approach.	Everyone
processes	their	emotions	differently,	and	that	is	portrayed	through	Oskars	quirky	and	unique	character	traits.	His	quest	serves	as	a	coping	mechanism	to	deal	with	his	fathers	death,	showcasing	his	need	to	find	meaning	in	the	tragedy	that	struck	his	life.Oskars	methods	of	dealing	with	grief,	whether	seeking	answers	to	the	mystery	of	the	key	or
engaging	in	imaginative	solutions,	reflect	the	various	stages	one	goes	through	in	the	grieving	process.	Readers	understand	that	it	is	natural	to	feel	lost,	confused,	and	even	angry	during	these	times.	Oskars	journey	shows	that	it	is	acceptable	to	seek	answers	and	that	sometimes,	there	may	not	be	any	clear	resolutions.	Embracing	the	journey	of	grief	is
central	to	emotional	healing.At	the	same	time,	Foer	emphasizes	that	it	is	also	okay	to	let	go	of	some	burdens	and	memories.	Oskar	learns	to	honor	his	fathers	memory	without	allowing	it	to	overpower	his	current	life.	In	navigating	grief,	he	comes	to	terms	with	the	fact	that	one	can	cherish	memories	while	also	moving	forward.	This	nuanced
representation	of	grief	makes	the	story	relatable	to	many	who	have	encountered	loss.Lesson	3:	The	Search	for	IdentityIdentity	is	another	theme	prominently	featured	in	Extremely	Loud	and	Incredibly	Close.	As	Oskar	embarks	on	his	quest,	he	is	not	only	searching	for	the	answers	to	the	mystery	of	the	key	but	also	exploring	his	own	identity	shaped	by
his	fathers	legacy.	Throughout	the	narrative,	Oskar	is	constantly	reflecting	on	who	he	is,	how	he	is	defined	by	his	fathers	absence,	and	what	kind	of	person	he	wishes	to	become.Oskars	interactions	with	diverse	characters	bring	forth	discussions	of	existence,	purpose,	and	the	desire	for	individuality.	As	he	learns	about	the	past	experiences	of	others,	he
begins	to	understand	how	their	histories	intertwine	with	his	own.	He	reflects	on	his	own	interests	and	personality	traits	which	ultimately	leads	him	to	embrace	his	uniqueness.By	connecting	with	others	and	breaking	down	the	barriers	of	his	grief,	Oskar	starts	to	piece	together	a	sense	of	self-completion.	He	realizes	that	identity	is	multi-faceted	and
shaped	by	a	combination	of	personal	experiences,	relationships,	and	memories.	His	journey	conveys	the	essential	understanding	that	exploring	and	embracing	individual	identity	is	vital,	especially	in	difficult	times.	This	lesson	is	inspiring	for	readers,	encouraging	them	to	embrace	their	true	selves	amid	adversity.Extremely	Loud	and	Incredibly	Close
Book	ReviewExtremely	Loud	and	Incredibly	Close	has	received	widespread	acclaim	for	its	imaginative	storytelling	and	emotional	depth.	Foers	unique	narrative	style,	characterized	by	inventive	typography	and	engaging	illustrations,	adds	an	extra	layer	of	poignancy	to	the	text.	This	creative	element	draws	readers	into	Oskars	world,	enhancing	the
sense	of	his	childlike	wonder	and	despair.The	characters	are	meticulously	crafted,	each	representing	a	piece	of	Oskars	emotional	puzzle.	Readers	become	invested	in	their	stories	as	well,	learning	about	their	own	losses	and	resilience.	The	exploration	of	various	generational	traumas,	particularly	through	Oskars	grandparents,	enriches	the	narrative,
allowing	for	a	multifaceted	view	of	grief	and	healing.Foers	ability	to	blend	humor	with	tragedy	invites	laughter	alongside	tears,	making	the	reading	experience	vibrant	and	dynamic.	The	novels	intricate	layering	of	narratives	keeps	readers	engaged	as	they	unravel	the	themes	of	love,	loss,	and	human	connection.	Many	readers	find	themselves	moved
and	changed	by	the	experience	of	reading	this	book,	which	suggests	that	grief	can	be	a	unifying	factor	that	ultimately	leads	to	greater	understanding	and	empathy.Overall,	Extremely	Loud	and	Incredibly	Close	is	a	heartfelt	exploration	of	coping	with	loss,	making	it	a	must-read	for	anyone	seeking	to	understand	the	complexities	of	human	emotions.	The
books	reflection	on	the	significance	of	connection	among	people	offers	hope	to	those	grappling	with	similar	experiences,	demonstrating	the	importance	of	reaching	out	to	others.Who	Would	I	Recommend	Extremely	Loud	and	Incredibly	Close	To?This	book	is	highly	recommendable	to	young	adults	and	adults	alike,	especially	those	who	appreciate
stories	that	delve	into	deeper	emotional	themes	and	character	development.	Readers	who	have	experienced	loss	or	are	looking	for	books	that	handle	grief	sensitively	will	find	Oskars	journey	relatable.It	will	also	resonate	with	individuals	interested	in	narratives	that	intertwine	various	stories	and	use	innovative	storytelling	techniques.	Those	who
appreciate	unique	literary	styles,	such	as	blending	images	with	text,	will	find	the	approach	enriching.Classroom	teachers	may	consider	including	Extremely	Loud	and	Incredibly	Close	in	reading	lists	for	discussions	on	themes	of	loss,	identity,	and	connection.	Furthermore,	it	may	serve	as	an	excellent	selection	for	book	clubs	aiming	to	incite	thoughtful
conversations	surrounding	the	complexities	of	grief	and	relationships.Final	ThoughtsExtremely	Loud	and	Incredibly	Close	is	a	powerful	exploration	of	grief,	resilience,	and	the	beauty	of	human	connection.	Oskars	journey	offers	meaningful	lessons	on	navigating	loss	and	embracing	individual	identity	against	a	backdrop	of	emotional	turmoil.	The	novel
encapsulates	the	intricacies	of	human	experience	with	a	delicate	balance	of	humor	and	sorrow.Through	creative	storytelling	and	character	development,	Jonathan	Safran	Foers	work	encourages	readers	to	understand	the	importance	of	reaching	out	to	others	while	also	discovering	their	paths	toward	healing.	The	heart	of	the	story	reminds	us	that	even
in	the	dark	times	that	loss	brings,	there	can	be	moments	of	light	and	hope	fueled	by	the	bonds	we	create	with	one	another.In	the	end,	readers	are	left	feeling	inspired	to	seek	connections,	cherish	memories,	and	navigate	the	paths	of	their	own	lives	with	a	little	more	compassion	and	understanding.	For	anyone	touched	by	loss,	this	novel	gifts	them	a
poignant	reminder	of	lifes	complexities	and	the	enduring	power	of	love.	If	you	enjoyed	this	summary	and	wish	to	learn	more	about	different	themes	in	literature,	you	might	want	to	check	out	a	summary	of	The	Refugee	or	explore	Biblical	perspectives	on	grief.	Extremely	Loud	and	Incredibly	Close,	Jonathan	Safran	Foer's	ambitious	second	novel	(after
Everything	is	Illuminated),	follows	nine-year-old	Oskar	Schell	as	he	navigates	New	York	City	on	a	quest	to	unlock	the	secrets	of	a	mysterious	key	and	its	connection	to	his	father,	who	died	in	the	collapse	of	the	World	Trade	Center	on	09/11.	Most	of	all,	the	novel	is	an	exploration	of	grief	set	against	the	cultural	backdrop	of	post-09/11	America,
interspersed	with	secondary	narrations	by	Oskars	grandparents,	whose	lives	parallel	their	grandsons	in	significant	ways.	Typically,	one	of	the	secondary	narrators	provides	one	chapter	for	each	chapter	of	Oskar's	narration.	Grandma's	story	is	told	via	letters	she	writes	to	Oskar,	whereas	Grandpa's	letters	have	been	written	over	the	course	of	decades,
and	are	all	addressed	to	his	son	(Oskar's	father,	Thomas	Schell	Jr.).	Oskar	lives	in	Manhattan	with	his	mother,	who	is	often	absent	because	of	work.	His	overly	protective	Grandma	lives	across	the	street.	An	extremely	emotional	and	intelligent	child,	Oskar	is	often	over-stimulated	by	his	environment,	and	often	falls	victim	to	his	many	fears	and	phobias.
His	natural	eccentricities	have	only	been	exacerbated	in	the	wake	of	his	father's	death,	which	haunts	him	constantly.	After	he	finds	a	mysterious	key	in	his	fathers	closet,	Oskar	meticulously	plans	a	quest	to	find	its	purpose,	hoping	that	by	finding	its	owner,	he	might	find	out	more	about	his	father's	last	days.	Because	the	key	was	in	an	envelope	with
the	name	"Black"	on	it,	Oskar	travels	all	over	the	five	boroughs	to	meet	every	person	with	the	family	name	"Black"	that	he	can	find.	He	interviews	a	slew	of	interesting	and	eccentric	characters	along	the	way,	including	Abby	Black,	who	seems	to	know	more	about	the	key	than	she	is	willing	to	admit,	and	Mr.	Black,	an	old	man	who	agrees	to	accompany
him	on	the	journey.	The	latter	half	of	the	novel	focuses	more	closely	on	Oskar's	relationships	with	his	mother,	his	Grandma,	and	his	Grandpa,	whom	he	believes	is	merely	the	renter	in	his	Grandma's	extra	bedroom.After	eight	months	of	searching	for	the	lock,	Oskar	is	no	closer	to	the	truth.	After	meeting	his	Grandpa,	he	enlists	the	man's	help	to	dig	up
his	father's	empty	coffin.	When	they	accomplish	the	task,	Grandpa	fills	the	coffin	with	the	many	unsent	letters	he	has	written	Thomas	Jr.	over	the	years.The	mystery	of	the	key	is	solved	by	Abby	Black's	anticlimactic	confession,	in	which	she	admits	that	it	belongs	to	her	ex-husband	William,	who	had,	in	a	quest	similar	been	Oskar's,	been	searching	for
the	key	after	learning	that	his	estranged	father	had	wanted	him	to	have	it.Oskars	narration	concludes	with	his	emotional	reconnection	with	his	mother,	whom	he	has	spent	much	of	the	novel	resenting.	He	learns	that	she	has	not	only	been	aware	of	but	also	secretly	helping	facilitate	his	quest,	and	he	admits	his	love	for	her.	Tied	in	with	this	is	his	more
mature	acceptance	of	his	father's	death.	At	the	end,	Oskar	is	able	to	embrace	memories	of	his	father	without	having	them	tainted	by	the	tragic	events	of	09/11.The	secondary	narrations	of	Extremely	Loud	and	Incredibly	Close	tell	different	stories	that	overlap	with	one	another	and	occasionally	with	Oskar's.	Thomas	Schell	Sr.s	narration	flows
erratically	as	he	writes	letters	to	his	son	(Oskars	father),	whom	he	abandoned	before	Thomas	Jr.	was	born.	His	story	begins	in	his	teenage	years	in	Dresden,	Germany,	where	he	meets	and	falls	in	love	with	Anna,	who	becomes	pregnant	with	his	child.	However,	her	entire	family,	save	her	younger	sister	(who	grows	into	Grandma),	perishes	in	the
attacks,	and	he	is	forever	scarred	by	that	tragedy.	Eventually,	he	moves	to	New	York	City,	where	he	loses	his	ability	to	speak.	There,	he	meets	Grandma,	and	they	marry,	forging	a	strange,	emotionally	distant	relationship.	Once	she	becomes	pregnant,	he	panics	and	leaves	her	for	Germany.	He	lived	away,	writing	unsent	letters	to	Thomas	Jr.,	until	he
returned	on	09/11	to	live	in	Grandma's	extra	room.	It	was	there	that	he	met	Oskar,	and	helped	with	the	graveyard	scheme.	In	the	end,	Thomas	finds	he	is	still	afraid	to	commit	and	leaves	for	the	airport,	where	Grandma	joins	him.Grandmas	narration	is	also	written	in	the	form	of	letters.	She	writes	to	Oskar	from	the	airport,	where	we	eventually	learn
she	has	joined	Thomas	Sr.	She	writes	to	Oskar	about	her	life	as	a	young	girl	in	Dresden,	as	an	immigrant	in	New	York	City,	and	a	wife	to	the	Grandpa	he	has	never	known.	She	tries	to	explain	her	decisions,	all	of	which	are	riddled	with	self-doubt	and	depression,	and	hopes	to	influence	Oskar's	strained	relationship	with	his	mother.	She	abandons	Oskar
at	the	end	of	the	novel	to	follow	Thomas	to	the	airport,	where	they	intend	to	spend	the	rest	of	their	lives	together.The	novels	text	is	enhanced	by	photographs	from	Oskars	scrapbook,	which	contribute	to	its	unconventional	method	of	storytelling.
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