%



https://gixotose.tugoduzak.com/437561468047998439220167156698882507574763?mowajiwisujubixesojesutizibewovolamefurodepebiwipitodisu=rulazazolusasezanegowazaveguneruxunuxozugulimanawukironunetorakeralafabudulojadurukikeporufemutivelavumozuziraxomuremebagunuvenukiduvegudunawipizirixifikironidogejewodijalajifivonazudularuzisudidakovexi&utm_term=blues+chord+progression+guitar&morotoperobawamiwelenoritadokejigobepidewupunuxanuwevozovumedekizobexipatipavosebu=ferogemobunumipefavunusowomamedotodugitonabixararenowexerarilekenokapezarugemadiwozuwumilexizezoposefewibisaburenililam








































Very few musical styles can soothe your senses, make you dance, be your company on sad days, and fill your heart like the Blues. Yes, this genre has exceeded all the lines that once marked its borders and has flooded the world with amazing songs that drive crowds crazy every year. I know what youre thinking, I was there once too: Where do I begin
to learn the Blues? This question is far too common, and the internet is far too flooded with resources that will mesmerize you. Yet, youve come to the right place because were covering the most amazing 11 Blues chord progressions and chord variations to help you master the blues in no time. Blue is about to be your new favorite color; are you in?
Dyeing a composition blue isnt such an easy job. Indeed, you might think that a hat, an archtop guitar, and a blue suit or dress will make you a righteous blues player but its a little more complicated than that. Yes, the blues is all about expressing your deepest feelings and connecting with other players and the audience. But never forget that, while
melody and lyrics tell a story, chords tell another one. Moreover, the story told by the chords supports everything else. Therefore, picking the right chords to play the simple blues progressions can unlock a whole new sonic universe for your guitar. Since youre in the right place at the right time, well unlock that Pandora box and youll get to know a
couple of handfuls of new chords that can help you better convey your feelings besides making a more interesting base for the melody and lyrics to shine. Lets see some alternate positions for chords you surely already know and some groundbreaking new chords for you to enjoy. The Blues is called that way for a reason, and that reason screams for
minor chords! Yes, while major chords are happy and fulfilling, minor chords are always textured and kind of sad, conveying that blue element any blues song needs. But how do we transform a major chord into a minor chord? Well, both: major and minor chords are triads. This means they are made of three notes. Major chords are made by stacking
up the root note of the scale (I), the third (III), and the fifth (V). For example, C major is C E G. C is the root note, E is the third, and G is the fifth. If we want that chord to become a minor chord, we simply move the third one semi-tone lower. So, every time you need to find the minor alternative to a known chord, make sure you lower that third by
half-a-tone. Im getting a little ahead with this, but what about progressions that use entirely major chords such as the 12-bar blues, for example? Yes, when playing the utterly famous 12-bar blues, you need to play the I, IV, and V degrees of the scale. If the scale is major, those degrees are all major chords. But how do we turn these chords into blues-
friendly chords? Well, we add a magic note; the seventh note. Yes, we just saw that minor and major chords are triads. But we have four fingers to use in our fretting hand. What if we could add one more note to the triad? Well, thats exactly what were about to do to turn regular chords into seventh chords. The note we need to add for a seventh chord
is, of course, the seventh degree from the same scale. These are the notes we need to use to form our chord, CMaj7: But wait, because we can add even more flavor to this preparation by creating a chord that contains the sadness of the minor and the bluesy thing coming from the seventh. Yes, since a seventh chord is a triad with an added note, if the
triad is minor, the seventh chord is minor too. These are the notes for the C minor seventh (Cm7) chord. When you see a chord written down with only a seven next to the letter, that means that youre in the presence of a dominant seventh chord. Whats the particularity that makes these seventh chords so famous? Well, they bring in the dominant
element to the mix making the chord the perfect pivot to go back to the root or I chord in your progression. How do we make a dominant seventh chord? Well, we need to lower the seventh by half a tone. Lets see what our C7 looks like: Now that weve seen the minor, the minor seventh, dominant seventh, and major seventh chords, its time to add
some other flavors to the blue mix. I promise that, regardless of how many 9th or 13th chords you include, the result will always be the same color: blue. Remember that, when we were constructing our seventh chords, we added the seventh grade of the scale to our triad. Well, to form a ninth chord, we need to add the ninth note to the triad. I know
what youre thinking: the scale only has seven notes! Well, were starting over our count and going up to nine. How did blues players get to know the ninth chords? Well, after the musical style exceeded the boundaries of the delta and reached Chicago, the players wanted to give their compositions a more sophisticated city flavor. Therefore, instead of
just using the 7th chords, they also started using the 9th chords. Again, since its a note added to a triad, it can be a minor ninth (m9), major ninth (Maj9), or dominant ninth (9). Lets take our C chord to make the three forms of the ninth chord as an example. Youll notice that were removing the fifth and adding the seventh. This gives the chords youre
about to see a much more bluesy flavor. These are just one of the possibilities you can use on your fretboard for these chords: Adding ninth chords to your typical progression is something players like Robben Ford would be proud of. Now, adding thirteenth chords is something that Robben Ford would comment on and congratulate personally after
the show is over. Yes, the very thin red line dividing jazz and blues can be a little blurry here, but with the right setting and accompaniment, youll be sounding like a sophisticated, cool, knowledgeable blues player to the rest of the people in the room (and on the stage). Furthermore, youll achieve that without much effort. Again, instead of using our
fifth note, well skip it and add the seventh and the thirteenth to make it sound more bluesy. Why dont we take out the third, you might be asking. Well, the answer is very simple, the third is what gives a chord its major or minor quality; therefore, it stays. Lets see what our C chord looks like when it transforms into CMaj13, Cm13, and C13. These are
just some of the shapes you can construct using the notes for each chord. Remember that the entire fretboard is your canvas, and these are your colors, so feel free to arrange them however is more convenient for you. Finally, before going to our progressions; feel free to transform any chord you want in any of the progressions into a seventh, ninth,
or thirteenth chord. Make sure you always respect the major or minor quality of the original chord (lower case means minor, upper case means major). The blues depicts the beauty of simplicity and aims at making you feel something. These are all the tools you need to get started on that blue path to guitar mastery. Use the information here to
practice and soon, youll be painting the world blue. Happy (blues) playing! Hello there, my name is Ramiro and Ive been playing guitar for almost 20 years. Im obsessed with everything gear-related and I thought it might be worth sharing it. From guitars, pedals, amps, and synths to studio gear and production tips, I hope you find what I post here
useful, and Ill try my best to keep it entertaining also. If you want to get started playing blues rhythm guitar, one of the best ways to begin is by learning some basic blues chords. The blues is not a structurally complex genre. Most blues songs are based around a simple 12 bar chord progression. And this progression is typically constructed using just
three fairly simple chords. Of course this is not always the case. There are a whole range of blues musicians who deviate from the standard 12 bar blues form and use complex chords in their rhythm playing. The great news however, is that if you want to make a start playing blues rhythm guitar, you can go a long way by just learning a handful of
basic blues chords. And that is what I will be looking at in this article. I will be covering the following: In the interest of full disclosure, this article goes quite a way beyond basic chord diagrams. For whilst it is fun to learn new chords, in my opinion it is more important and ultimately more rewarding to develop a deeper understanding of why you are
playing these chords, how you can use them in context, and how you can build on them to play more complex chords in the future. Of course, if you just want to learn the basic blues chords listed here and nothing more, you can do that as well. Having said that though, whilst some of the theory might at first be difficult to understand, it will do a lot to
improve your guitar playing and musicianship. So do try and stick with it, and I promise that it will be worth it! Without further ado then, here are the basic blues chords you need to know to get started playing blues rhythm guitar: Before we dive into the specifics, I think it is important to first define exactly what I mean by basic blues chords.
Hopefully the basic part of this definition is fairly straightforward. If you have played guitar chords prior to reading this article, then you will have no doubt encountered chords of varying complexity. Some chords form easy patterns on your fretboard. They dont require much dexterity or strength from your fretting hand. And it is easy to move into
and out of these chord shapes. Conversely, others present much more of a challenge. They demand more strength from your fretting hand, involve big stretches, and are difficult to form quickly. In this article, I will be looking at chords that fit the former description. For the most part the chords outlined here dont pose too much of a problem for your
fretting hand. As such, you will be able to learn and play them fairly quickly and easily. When it comes to defining blues chords, things become a little more difficult. This is because to accurately define blues chords you need to understand what makes them different to regular chords. And here it is important to understand a little chord theory. As
such, if you are interested in learning the theory, I would recommend reading the following articles before you continue here: The Chromatic Scale: What It Is & Why It MattersAn Introduction To Intervals For Guitar PlayersGetting Started With The Major ScaleUnderstanding The Basics Of Guitar Chord Theory Each of these articles will help to give
you a deeper understanding of how chords are formed. This will make the next section of this article much easier to understand. And whilst you dont need to know this information to get started using basic blues chords in your playing, it will help you to understand what you are playing. In turn this will make you both a better guitar player and
musician. Blues chords are formed when specific intervals are stacked on top of each other. As you might expect, there are a whole range of different chords used in blues music. Yet there are certain types of chords which blues musicians use much more frequently. And of these, dominant 7th chords are the most common. A dominant 7th chord is one
that contains both major and minor intervals. Specifically, it contains all of the same notes and intervals as a pure major chord, but it also features the addition of a flat or minor 7th (more on this below). The chord formula of a dominant 7th chord is as follows: 1 3 5 b7 This mixing of the minor and major intervals creates a slightly tense and
unresolved sound in the chord. It is a sound that we now associate with the blues, because in many ways, dominant 7th chords have come to define the sound of the genre. They have been used almost since the inception of the blues, and they feature in many of the most famous blues songs of all time. If you want to get started playing blues rhythm
guitar then, learning all of the basic dominant 7th chords is the best place to start. And the great news here is that the shapes of these dominant 7th chords are very similar to those of the major chords with which you might be familiar. Lets look at this in a bit more detail: There are dominant 7th versions of all of the chords with which you might be
familiar. There is an A7 chord, an E7 chord, and an G7 chord etc. And these chords appear all over the neck of your guitar. Here though we are going to look at dominant 7th chords in what is called the open position on your guitar. If you have not heard this term before it simply refers to the position on your guitar where you construct chords using
open strings. Many of the regular major chords with which you may be familiar like A, E and G amongst others make use of open strings. It is a good idea to learn these open position chords when you first get started with rhythm playing. Not only do they have a full and resonant sound, but they are easier to play than barre chords, which require more
strength and dexterity from your fingers. The dominant 7th chords I have outlined below also make use of your open strings. Not only this, but they are similar in construction to the open position major chords with which you might be familiar. This is because they contain the same 3 notes that appear in a pure major chord. The only difference is that
they also contain an additional note (the flat 7th or minor 7th). As such, I will be talking about these new blues chords in relation to the open position major chords with which you might be familiar. This will help you to learn these blues chords more quickly. The changes in the fingerings are minimal and so you dont need to learn a whole number of
new and different chord shapes. Here are the open position dominant 7th chords that will help you to get started on blues rhythm guitar: All of these chords are written out with a 7 directly after the letter. And this is the way in which they appear in sheet music and songs. It is worth remembering this, because there are other types of 7 chords also
used in the blues. And so appreciating the methods used to notate a dominant 7th chord will save you some confusion later on! As you can see from the diagram above, in the case of many of these blues chords there is just one note (or finger) which separates them from regular major chords. This is true, even though the blues chords contain more
intervals than their major chord counterparts. This is because they make use of the open strings on your guitar. When you remove one of your fingers from an open position chord, the open string adds a new note to the chord. So learning these basic blues chords in the open position allows you to play more harmonically complex chords without having
to learn demanding chord fingerings. If you are totally new to the world of blues chords and rhythm guitar, I would recommend pausing at this point. Take some time to commit the chords listed above to memory. Get comfortable with their shapes, and memorise them by name. Once you have done that, just have fun experimenting with them. Play the
chords with different strumming patterns, and practice moving between them in different ways. This will help you to consolidate the shapes of the chords, and also develop your rhythm guitar skills. Once you have done that, the next step is to apply these chords in a more realistic playing context. Specifically, I would recommend using them to play
the 12 bar blues. If you already know what the 12 bar blues is and how to play it, then youre all set! You can take the chords listed above and use them to play the 12 bar blues. However, if you dont know what the 12 bar blues is, or if you dont feel totally comfortable playing it, then dont worry. Here I will run through the 12 bar blues progression in
depth, and cover the essential theory you need to understand what the 12 bar blues progression is and how you can play it. The 12 bar blues is the most commonly occurring chord progression in the blues.Blues musicians have used it since the beginning of the 20th century, and it features in many of the most famous blues songs of all time. In
technical terms, the 12 bar blues is a chord progression that lasts for 12 bars, or measures. These 12 bars are then typically repeated throughout the course of the song. The 12 bar blues progression is normally made up of 3 chords. Specifically it is based around thel, IV and V chords of any given key. To understand what the I, IV and V chords are
and how they relate to the chords listed above, we again need to delve into a little theory: Western music is based around keys. These keys refer to the note and scale that a piece of music is centred around. If for example, someone says this song is in the key of C major, they mean that the song is based around the notes of the C major scale. As noted
in more detail in this article here, there are 7 notes in the major scale. And each of these notes has a corresponding number. So C is 1, D is 2 and so on. Chords within a key are marked out in a similar same way. The notable difference is that chords are denoted by Roman numerals. So in the key of C major, the note of C is marked as 1, and the chord
of C is marked as I. This remains the same, regardless of the key in which you are playing. In the key of A major for example, A is the 1st note, and the chord of A is referred to as the I chord. There are still 7 notes in the key of A, but the note that the key starts on (also referred to as the root or tonic note) is different. The specific notes which appear
in the key are also different. A typical 12 bar blues progression is based around the I, IV and V chords in any given key. Lets look at this in practice. In the key of C major, the notes of the scale are as follows: C is the first note of the scale and is marked as 1. F is the 4th note in the scale and G is the 5th. Now as I covered in much more detail in this
article here, if you harmonise the notes of the C major scale to create chords, you end up with the following pattern of chords: Note nameCDEFGABType of triadMajorMinorMinorMajorMajorMinorDiminished As mentioned above, chords within a key follow the same pattern. The only difference is that they are marked with Roman numerals, rather
than numbers. From here then, we can see thatin the key of C the I, IV and V chords are as follows: You can apply this idea to any key. All you need to do is count up from the tonic note of the key. So if someone tells you that a song is in the key of A, you just need to map out the notes of the A major scale, and then pick out the I, IV and V chords from
there. In the A major scale, the notes are as follows: Looking at the key of A then, we can see that the I, IV and V chords are as follows: Understanding this concept will do a lot to improve your skills as a blues guitarist. You will quickly be able to play blues songs in a range of keys. And if you have ambitions of joining in at a local blues jam, then
understanding this will help you to do so with confidence. Understanding the theory of the major scale, and appreciating how the notes of the scale correspond to the chords used in a 12 bar blues progression is a significant first step. It is important to note however that in practice, the pure major chords listed above are always turned into dominant
7th chords in a blues context. Pure major chords sound happy and upbeat, and as such, they lack some of the tension that is important in the blues. To understand the theory behind switching all of the major chords listed above into dominant 7th chords is beyond the scope of the article. It is also unlikely to be particularly relevant or useful for you at
this moment. Instead, the key pieces of information you need to understand at this stage are as follows: Pure major chords are not often used within the 12 bar blues The pure major chords given in the examples above are replaced with their dominant 7th equivalents (which I have included on the chord diagram above) In the key of C then, you would
play the 12 bar blues using the chords of C7, F7 and G7. Similarly, in the key of A, you would play a 12 bar blues progression using the chords of A7, D7 and E7. Below I have included the keys in which I would recommend you play at this stage. I have added in the chords which appear in each of these scales, along with chord diagrams for each key.
In this way you will be able to refer to these diagrams and play the 12 bar blues in a variety of different keys. Now you know the basic structure of the 12 bar blues and how to apply it to different keys, the next step is to learn howthe I, IV and V chords fit together within the progression. And luckily, this is nice and easy. The 12 bar blues is easiest to
understand if you break it down into 3 sections each one 4 bars long. The first 4 bars run as follows: In the second 4 bars, the IV chord is introduced, and the 4 bars run like this: In the final section of the progression the V chord is introduced: This final section of the 12 bar blues is also called the turnaround. This is because the progression finishes
during these 4 bars before it loops back to the beginning and starts again. Written out in this way, it is quite difficult to appreciate how the progression looks in its entirety. This changes however, when we piece all of the different sections together: This shows you how the progression is structured. The next step from here is to apply a specific
musical key to the structure. Sticking with our example of C, the 12 bar blues in the key of C is as follows: When this 12 bar blues progression is tabbed out using the kind of shuffle rhythm that often appears in the blues, this is what it looks like: And at 120 beats per minute (BPM), this is what the above progression sounds like: At this stage, dont
worry too much about the rhythm and strumming patterns used in the example above. The most important thing here is to get comfortable with the different blues chords outlined above, and to start using them in a practical context. Having said that, if you do want to learn more about some of the different rhythms used in the blues I would
recommend reading the following articles on the topic: Understanding Blues Rhythms & The Blues ShuffleHow To Master The Blues Shuffle Rhythm Either way, once you have played through the 12 bar blues in the key of C using the basic blues chords outlined above, you can experiment with the same progression in a variety of different keys. So you
can play the 12 bar blues in the key of D, E and A etc. To help with this, In the table below I have outlined the keys that I would recommend experimenting with at this stage. I have included the I, IV and V chords which appear in these keys, and I have turned these into dominant 7th chords, because as noted above these are the chords that you will
actually use in a practical context. KeyACDEGI, IV & V chordsA7 | D7 | E7C7 | F7 | G7D7 | G7 | A7E7 | A7 | B7G7 | C7 | D7 This is what all of the chords in those keys look like when you present them together: In the key of A then the I chord is A7, the IV chord is D7 and the V chord is E7. In the key of C then the I chord is C7, the IV chord is F7 and
the V chord is G7. In the key of D then the I chord is D7, the IV chord is G7 and the V chord is A7. In the key of E then the I chord is E7, the IV chord is A7 and the V chord is B7. In the key of G then the I chord is G7, the IV chord is C7 and the V chord is D7. The reason I recommend these keys is because they only contain the basic blues chords that I
have included above. This is not true of all keys. In a lot of keys, the 4th note of the scale will be sharp (#). And this means that you have to play chords beyond those included in this article. Take the key of B as an example. The notes of the B major scale are as follows: As you can see, the 5th note of the scale is sharp. So the same is true of the V
chord. In the key of B then, the I, IV and V chords are as follows: So if you play a 12 bar blues in the key of B, you have to play an F#for the V chord. I dont want to get too deep into the theory of what sharps (and also flats) are and why they appear in different keys. For now though it is just important to know that they appear in every key apart from
the key of C major and A minor. Luckily, all of the key signatures that I have added in above are beginner friendly. This is because the 4th and 5th notes of the scale (and therefore the IV and V chords) are not sharp. As such, I would recommend sticking with these keys and just work on experimenting with all of the different blues chords included
above. At this stage, I appreciate that you might be feeling a little overwhelmed. I have gone far beyond simply outlining basic blues chords here. And so if you clicked onto this article looking for chord diagrams and nothing more, your head might be spinning. I appreciate that some of the theory included here is difficult to understand at first. And
truthfully, it is not necessary if you just want to learn the chords included in the diagram above and nothing more. Yet having said that, having some theory knowledge will go a long way in helping you to develop, both as a guitarist and a musician. Not only will it give you a greater understanding of what you are playing, it will also help you to create
solid foundations, which you can build on to learn more varied and complex blues chords in the future. Good luck guys! Let me know how you get with learning these chords. And if you have any questions at all, just send me an email on aidan@happybluesman.com. Im always around and happy to help! Piano Scales, Pixabay, Hello Music Theory, Open
Music Theory, Modern Music Theory For Guitarists Blues is individualistic and expressive as a musical style, heavily emphasizing improvisation, much like jazz. Despite that, youll notice some recurring elements in countless blues tunes, such as the 12-bar form, extended chords, and the ubiquitous I IV V sequence.In this guide, Il walk you through
not only the ultra-popular I IV V chord pattern but several other common blues chord progressions. Chord Progressions Every Aspiring Blues Guitarist Should Know AboutBlues can be recognized by emotive lyrics, call-and-response patterns, syncopated rhythm, and, last but not least short, repetitive chord progressions. Here are 15 chord sequences
thatll give you a rock-solid grounding in blues comping. 1. I IV VThink of the I, IV, and V chords as the fodder that fuels most blues chord progressions. They are by far the most important chords in this genre, with 8-, 12-, 16- and 24-bar long progressions built around them. The I or the tonic chord tells us the home key. The IV functions as
subdominant, making listeners feel the tension of moving away from their home base. The V, or the dominant chord, is where the tension is at its highest, making the resolution to the tonic chord that much sweeter.In the key of A major, the I IV V progression would be A major D major E major. But youll rarely see blues musicians or songwriters using
I, IV, and V in their standard chord voicings. This brings us to dominant 7th chords. Without getting too much into music theory, a dominant 7th is a major chord that contains all the notes of a major triad along with a minor 7th note.Because the minor 7th is a half step lower than the major 7th, whenever a dominant 7th is played, it gives off a sense of
dissonance and tension. In other words, the classic bluesy vibe. In Crossroads, the enormously talented supergroup Cream uses A, D7, and E chords in a I IV7 V pattern. Here, the D7 chord (D, F#, A, C) is a dominant 7th consisting of a D major triad (D, F#, A) along with a minor or a flattened 7th note (C).Popular Songs That Use This Progression:
Sweet Home Chicago (Buddy Guy), Crossroads (Cream/Robert Johnson), Hoochie Coochie Man (Muddy Waters). 2. I7 IV7 V7In Crossroads, Eric Clapton used a subdominant 7th chord. But you can turn any of the three major chords or, better still, all of them to get that bluesy vibe going. A I7 IV7 V7 pattern would pack a bluesy flavor from the word
go. The four-note chords change the tonality dramatically, taking the happy-sounding major chords towards dissonance. When the progression finally resolves, it returns to a 7th chord, which keeps the sense of urgency constant.These three chords are the building blocks of longer blues progressions that Ill be talking about later in this list. The chords
will more or less remain the same. Its the order and how many bars youll play each chord that varies. In the E major key, this progression in its simplest form will look like E7 A7 B7. Play these chords with 7th notes and then without the additional notes. When you play them as regular major chords, the blues element we are all familiar with will be
lacking.Popular Songs That Use This Progression: Everyday I Have Blues (B.B. King), Damn Right Ive Got the Blues (Buddy Guy), I Cant Quit You Baby (Willie Dixon). 3. I iiAs surprising as it may seem, there are quite a few blues standards that use just two chords. The best example of this that springs to mind is Etta James heartbreaking vocal
masterpiece Id Rather Go Blind. The tonic, A major, and supertonic, B minor chords faithfully accompany James captivating vocals from start to finish.Why it works so well is the absence of supertonic moving or resolving to a V or dominant chord. The quick movements associated with a 6/8 time signature and a walking bass keep things from getting
monotonous in this two-and-a-half-minute-long ballad.More recently, its Chris Stapletons jazz blues hit Tennessee Whiskey that makes brilliant use of these two chords. However, unlike Id Rather Go Blind, Tennessee Whiskey uses the I ii chord sequence as a part of a larger progression.Popular Songs That Use This Progression: Id Rather Go Blind
(Etta James) Tennessee Whiskey (Chris Stapleton). 4. 17 iv7 i7 VI7 V7 i7Whenever I hear the word blues, B.B. King is the first name that springs to mind. The man braved through tough times to become the King of Blues. As a pioneer in the modern blues movement, King used his technical prowess, genre-bending songwriting, and imaginative guitar
playing to turn standard three-chord blues into jaw-dropping masterpieces. One of his best-loved tunes, Thrill is Gone, is a minor blues standard built using chords from the B minor scale. Here are all the chords youll find in the key of B minor:i = Bm ii = C# dim III = D iv = Em v = F#m VI = G VII = AIf we apply the i7 iv7 i7 VI7 V7 i7 pattern to this
key, our progression should ideally look like Bm7 Em7 Bm7 G7 F#m7 Bm7. But thats not how King plays the tune. He employs a Gmaj7 instead of a G7 and an F#7 in place of F#m?7. So when you get down to learning this song, this is the main chord sequence youll be dealing with:Bm7 Em7 Bm7 Gmaj7 F#7 Bm7As far as Gmaj7 goes, this is just your
standard G major chord with a major 7th. The F#7, however, has been borrowed by the B harmonic minor scale to create a V7 I cadence. Replacing the v chord with a V7 chord is quite common in minor key progressions as it helps give listeners a more powerful resolution.King plays this progression as a variation of the traditional 12-bar blues. He
adds a turnaround in the last bar to give it a jazzy spin. You can add the turnaround or keep things simple by playing the tonic chord, Bm, in the last bar. You could also try playing all minor chords as minor 7ths to amp up the blues quotient. And when youre ready to solo over it, just use the B minor, B pentatonic minor, or B harmonic minor scales
and see the crowd swoon to your tune!Popular Songs That Use This Progression: The Thrill is Gone (B.B. King). 5. Basic 12-Bar BluesTraditional or modified, the 12-bar blues progressions are the heart and soul of blues music. There are other forms like 8-bar, 16-bar, and 24-bar, but the 12-bar blues is hands-down the most popular of the lot. Its more
than a chord progression as it not only tells you the order but also exactly how much time is spent on each chord. For the uninitiated, bars or measures is a unit of time with a specific number of beats. Since most blues songs are in 4/4 time signature, each bar in 12-bar blues lasts a count of four beats.In its most simplified form, a 12-bar blues consists
of I, IV, and V chords of a major key. There are 12 bar blues in minor keys, and Ill be talking about them in a bit. Heres what a basic 12-bar blues looks like:IIIIIVIVIIVIVIVNow, apply this progression to the key of E major and use dominant 7th chords to add blues notes to the mix. You could turn any or all three chords into 7ths. If you decide to play
only with the 7ths chords, the sequence youll be looking at will be:E7E7E7E7A7A7E7E7B7A7E7B7An even more simplified form involves letting go of the V chord on the last bar and sticking to the I chord for the last two bars.In blues, 12-bar progressions act as the structures on which songs are built. The progressions are repeated throughout, giving
room for solos and vocals to shine. There are plenty of ways to embellish a standard 12-bar blues, like quick chord changes and jazzy turnarounds, to name a few.Popular Songs That Use 12-Bar Blues: Going Up the Country (Canned Heat), Hound Dog (Elvis Presley), Sweet Home Chicago (Robert Johnson), Pride and Joy (Stevie Ray Vaughan). 6. Quick
Change Blues and Elongated Dominantlf youre just getting started on your blues adventure, its a good idea to have a handful of basic 12-bar blues variations under your belt. In fact, simple changes, some of which involve changing a chord in one measure or another, could elevate the progression dramatically. After all, the last thing blues musicians
want is their music to sound predictable, and tweaking chord progressions is a surefire way to do that. Ill share two easy variations in this example.Heres one I particularly like:IIVIIIVIVIIVIVIVNotice how the only change here over the previous example is IV or the subdominant replacing the I chord in the second bar. This is also called quick change.
Quick because it happens as early as the second bar of the first phrase. The sequence kicks off with the I chord changing swiftly to the IV chord before going back to the I chord for two more bars.Another surefire tweak to spice up a vanilla progression is the use of elongated dominant or long V. Its nothing too fancy, just replacing the subdominant or
IV chord in the 10th measure with a dominant or V chord. This way, you play the V chord for two consecutive measures in the third phrase. You can pair this trick by replacing the V chord in the last measure with the I chord. The progression with the long V chord is very common in uptempo blues rock tunes like Chuck Berrys Roll Over

Beethoven. IIIIIVIVIIVVIIPopular Songs That Use Quick Change: Sweet Home Chicago (Robert Johnson), Boot Hill (Stevie Ray Vaughan), Crossroads (Cream).Popular Songs That Use Elongated Dominant: Folsom Prison Blues (Johnny Cash), Roll Over Beethoven (Chuck Berry), Rock and Roll (Led Zeppelin). 7. 12-Bar Blues in Minor KeyLike jazz, blues
musicians make generous use of minor keys. As a result, all of the genres best-loved major-key progressions have a minor counterpart. This holds for 12-bar blues, where the i, iv, and v chords perform the same function as their major versions.If we apply a basic minor blues progression to a minor key, say, A minor, our progression will be Am Dm Em
chords or Am7 Dm7 Em?7 if we use minor 7ths. However, in minor blues, the tonic and the subdominant chords are minor 7th chords. Meanwhile, the v chord stays a dominant 7th to keep the tension peaked before the resolution. The group of chords will become Am7, Dm7, and E7.Starting on the tonic chord in a minor key makes the progression
sound more mysterious and dark than major blues. Another example of 12-bar minor blues, this time in the key of C# minor, is the one in John Coltranes enduring hit Equinox.The chords in C# minor key are:i = C#m ii = D# dim III = E iv = F#m v = G#m VI = A VII = BThe progression in Equinox is a modified 12-bar minor blues progression and
Blues Progression: Equinox (John Coltrane), Birks Works (Dizzy Gillespie), Long Train Running (The Doobie Brothers), Life is Hard (Johnny Winter). 8. i7 iv7 v7Yes, I did say that typically, in minor blues, the V7 chord replaces the v7. But there are, of course, some exceptions, like the blues standard All Your Love. This 1958 classic was written and
recorded by Otis Rush, whose inventive guitar playing and long bent notes helped shape the sound of Chicago blues. The song has inspired many covers since its release, including one by John Mayall and Eric Clapton in 1966. And I want to zoom in on the chord progression used in their rendition.Mayall and Claptons version is a standard 12-bar
minor blues but sticks to the v7 chord instead of a dominant 7th. When played together, the i7, iv7, and v7 sound more somber than the i7, iv7, and V7 combination. The song begins as a 12-bar blues in the key of Am with Am7, Dm7, and Em7 chords. In the 3rd and 4th verses, it changes the key to A major and uses A7, D7, and E7.Popular Songs That
This Progression: All Your Love (John Mayall with Eric Clapton). 9. Blues TurnaroundsTurnarounds are progressions that usually show up in the last few bars of a blues sequence, regardless of whether its a 12-bar or 16-bar form. Having a turnaround works well in returning the listeners ears to the tonic at the end of a section and prepping them for
the sequence that will follow. In fact, the chords in the last four measures in 12-bar blues act as a chordal turnaround by taking listeners back to the beginning.In a basic 12-bar blues, the last four bars are usually VIV I V. In the key of C major, this would sequence would be G7 F7 C7 G7. Notice how playing the G7 chord in the last bar creates a
strong pull to the tonic chord.However, if we take a leaf out of jazz books, then there are tons of turnarounds that can be worked into blues progressions. A commonly used turnaround in jazz is ii V. You can apply this in 12-bar blues, making the last four measures look something like this: ii V I V. Continuing our example of 12-bar blues in C, our last
four measures would look something like this:Dm7 G7 C7 G7The ii V can also be used to replace the V chord in the last bar by playing the two chords in quick succession.Whether youre into rhythm or lead playing, you can count on turnarounds to spice up your blues jam. Another jazz-flavored turnaround worth checking out is the I vi ii V or 1-6-2-5.
You can play the four chords over the last two bars, with I and vi played in the 11th bar, and ii V played in the 12th bar. In 12-bar blues in C, this would mean playing the following chords in the last four bars:Dm7 G7 (C7 Am7) (Dm7 G7).Popular Songs That Use Blues Turnarounds: Blues for Alice (Charlie Parker), Honey Bee (Stevie Ray Vaughan), You
Cant Do That (The Beatles), Pride and Joy (Stevie Ray Vaughan), Tush (ZZ Top).Popular Related Article: Common Country Chord Progressions You Should Know 10. Jazz BluesAfter exploring turnarounds in the previous example, its now time to talk about jazz blues. Jazz and blues are two genres connected by their love for blues notes, improvising,
and syncopated rhythms. Unlike jazz, blues harmony makes good use of plagal motion, which is the movement of the IV or subdominant chord to the I or tonic chord. Jazz harmony, on the other hand, favors authentic cadences or V-I movement. By infusing 12-bar progressions with sequences like ii V or vi ii VI or a simple ii V, you can add a jazzy spin
to blues.Another telltale sign of a jazz blues progression is the use of diminished chords in place of the IV chord in the 6th bar. Youll also notice chords other than the usual I, IV, and V from the diatonic key. More often than not, these chords are the sixth and second chords in a key. The turnarounds that occur in the last couple of bars could range
from a simple V chord to I vi ii V oriii vi ii V.Lets break this down using an example of 12-bar blues in C and applying the following jazz-tinged tweaks to it:vi ii V. movement in 8th to 10th barUsing diminished chord in the 6th bar.Using turnarounds such as iii vi ii V over the last two bars.A typical 12-bar blues in C is as
follows:C7F7C7C7F7F7C7C7G7F7C7G7Applying the jazz tweaks would give us a jazz blues progression like the below:C7F7C7C7F7F#dim7C7A7Dm7G7Em7 A7Dm7 G7Popular Songs That Use Blues Turnarounds: Blues for Alice (Charlie Parker), Honey Bee (Stevie Ray Vaughan), You Cant Do That (The Beatles), Pride and Joy (Stevie Ray Vaughan),
Tush (ZZ Top). 11. Bird ChangesLearning the Bird Changes or Bird Blues will give you a solid grounding in using jazz-influenced sequences in 12-bar blues. This fascinating progression was named after virtuosic jazz saxophonist Charlie Parker, nicknamed Bird by his fans for his love for all things chicken.Parker first played the Bird Blues in his 1951
classic Blues for Alice, where he took a standard 12-bar blues and packed it with chord changes and ii-V sequential movements. The techniques employed by Parker were very common in the bebop a very danceable style of jazz characterized by complex harmonies, fast chord changes, and syncopated rhythm.The best way to describe bird changes in a
blues context is a traditional 12-bar blues with small chord progressions between each target chord. The target or main chords in the progression are your standard blues chords: 17, IV7, and V7.You start on the tonic chord, but instead of the usual movement to IV7 and, eventually, to the V chord, Parker made plenty of detours by using descending ii-
V progressions and tritone substitutions of dominant chords. Another thing to note here is the I chord is not a dominant but a major 7th chord. Heres what bird blues would look like in the key of F major:Fmaj7Em7 A7b9Dm7 G7Cm?7 F7Bb7Bbm7 Eb7Am7 D7Abm7 Db7Gm7C7Fmaj7 D7b9Gm7 C7Popular Songs That Use This Progression: Blues for
Alice (Charlie Parker), Confirmation (Charlie Parker), Bluesettle (Toots Thielemans), Freight Trane (Tommy Flanagan). 12. 16-Bar BluesAlthough not as common as its 12-bar counterpart, the 16-bar blues is a must-know if youre serious about adding iconic blues tunes to your repertoire. This is one of those blues chord progressions you simply must
learn. All youre doing here is extending a traditional 12-bar blues by adding four more bars. The additional bars can appear anywhere. In some songs like Im Your Hoochie Man by Muddy Waters, the extra bars are employed to double the first line of bars. In Roman Numerals, this 16-bar form would look like this: IIIIIIIIIVIVIIVVIIYou could also see the
four additional bars extending the second or third line. Trigger Happy by Al Yankovic and Going Down the Road Feeling Bad by Henry Whitter are examples of 16-bar blues where extended bars are repetitions of either the second or the third line instead of the first section.Sometimes, the extensions arent as straightforward as repeating a line. In the
16-bar variation used in Watermelon Man by Herbie Hancock, we can hear the 9-10 bar or the movement of dominant to subdominant repeat twice. Heres what it looks like in Roman numerals.F7F7F7F7B7B7F7F7C7Bb7C7Bb7C7 C7 Bb7Bb7F7F7The movement from dominant (C7) to subdominant (Bb7) in the 9-10 bars also repeats in the 11-12 and
13-14 bars before resolving to the tonic (F7) chord. Besides extending the 12-bar blues, another variation of the 16-bar progression involves doubling an entire 8-bar blues. What is 8-bar blues? Find out in the next example.Popular Songs That Use 16-Bar Blues Progression: Going Down the Road Feeling Bad (Henry Whitter), Trigger Happy (Weird Al),
Watermelon Man (Herbie Hancock), Oh Pretty Woman (A.C. Williams). 13. 8-Bar BluesWith a clue in the name, 8-bar blues is a common blues progression made up of the very same I, IV, and V chords but spread over eight measures instead of twelve. Its also easier to play around with and adapt as compared to its 12-bar cousin. Heres what a typical
8-bar blues looks like in Roman numerals: Notice how the movement from tonic to subdominant happens much quicker in bar 3. In a 12-bar, this usually occurs in the bar 5. An example of this version of the 8-bar blues can be sampled in Worried Life Blues by Big Maceo.In Key to the Highway, a blues standard with countless recordings, you can hear
a variation in bar 2 with the V chord instead of the I chord.I17V7IV7IV717V717V7This iconic tune is in the key of A major. So that makes our tonic, subdominant, and dominant chords A, D, and E, respectively. Dont forget to add 7ths to make them bluesy, and the progression youll end up with will be as follows: Popular Songs That Use 16-Bar Blues
Progression: Key to the Highway (Big Bill Broonzy), How Long Blues (Leroy Carr), Trouble in Mind (Chippie Hill), It Hurts Me Too (Tampa Red). 14. I bVII bVI VSometimes, diatonic chords are not enough, and theres something extra needed to make a tune memorable. So, what do blues songwriters typically do? They go ahead and borrow chords from
related scales. Take any major key, say C# major. The chords that naturally belong to this key are:I = C# ii = D#m iii = E#m IV = F# V = G# vi = A#m vii = B#dimlInstead of limiting their chord library to I, IV, and V chords, many blues musicians lift chords from other scales, such as the parallel minor key, which is based on the same tonic. In this
case, it would be C# minor.i = C#m ii = D#dim bIIl = E iv = F#m v = G#m bVI = A bVII = BThere are three chords that are particularly favored when composing blues rock tunes: the bVII and bVI chords. Since they come from a minor key, these chords help in adding a mysterious, darker quality to the song. The bVII7 brings with it a distinctive
blues-meets-hard rock vibe. The same applies to the bVI chord.].J. Cales Cocaine is a fantastic example of chord sequences made up of these non-diatonic chords. He plays in the key of C# using the I bVII progression in the verses and a descending I bVII bVI V sequence in the chorus. Weve already seen the chords in the key of C# and its parallel
minor key C#m. So heres what these progressions look like when applied to the songs key.C# B C# (Verses)C# B A G# (Chorus).Popular Songs That Use 16-Bar Blues Progression: Cocaine (J.J. Cale), Im Cryin (The Animals).Popular Related Article: Most Common Jazz Chord Progressions 15. 19 IV9 V9The 19 IV9 V9 is your typical blues sequence,
except it uses dominant 9th chords instead of the more common dominant 7th chords. More often than not, youll find the 9th chords in slower, more laid-back blues. How is a dominant ninth chord different from a dominant 7th chord? The answer lies in the notes. A dominant 7th contains the root, 3rd, 5th, and flattened 7th notes. Meanwhile, a
dominant 9th contains all the notes of a dominant 7th and adds a major 9th to it.A dominant 9th shouldnt be confused with a major 9th. Let me elaborate: In the key of C, a major ninth chord like Cmaj9 would consist of a C major triad with an added major 7th and a major 9th. Itll have the following notes: Cmaj9 = C, E, G, B, and D. A C9 or a dominant
9th chord would contain a minor (flattened) 7th instead. So, the notes would be C, E, G, Bb, and D.You can add character and spice up a vanilla 12-bar blues by simply replacing dominant 7th chords with dominant 9th ones. American singer-songwriter and a well-known name in modern blues, John Mayer, favors 6th and 9th chord voicings in his tunes.
A 19 IV9 V9 progression can.be heard in his rendition of the blues standard Everyday I Have the Blues. The song is usually played with dominant 7ths, but Mayer swaps them with 9ths and uses the C9 F9 G9 progression throughout.Popular Songs That Use This Progression: Everyday I Have the Blues (John Mayer). Conclusion:As a genre that goes
back all the way to the late 1800s, blues has influenced several musical movements, from jazz to rock and roll. Blues progressions can be heard in virtually every genre, including heavy metal! Therefore, learning some of the chord sequences we explored here will help you diversify your repertoire with past and contemporary classics from across
musical styles.My name is Chris and Ive had a passion for music and guitars for as long as I can remember. I started this website with some of my friends who are musicians, music teachers, gear heads, and music enthusiasts so we could provide high-quality guitar and music-related content.Ive been playing guitar since I was 13 years old and am an
avid collector. Amps, pedals, guitars, bass, drums, microphones, studio, and recording gear, I love it all.I was born and raised in Western Pennsylvania. My background is in Electrical Engineering, earning a Bachelors degree from Youngstown State University. With my engineering experience, Ive developed as a designer of guitar amplifiers and
effects. A true passion of mine, Ive designed, built, and repaired a wide range of guitar amps and electronics. Here at the Guitar Lobby, our aim is to share our passion for Music and gear with the rest of the music community. Blues is individualistic and expressive as a musical style, heavily emphasizing improvisation, much like jazz. Despite that, youll
notice some recurring elements in countless blues tunes, such as the 12-bar form, extended chords, and the ubiquitous I IV V sequence.In this guide, Il walk you through not only the ultra-popular I IV V chord pattern but several other common blues chord progressions. Chord Progressions Every Aspiring Blues Guitarist Should Know AboutBlues can
be recognized by emotive lyrics, call-and-response patterns, syncopated rhythm, and, last but not least short, repetitive chord progressions. Here are 15 chord sequences thatll give you a rock-solid grounding in blues comping. 1. I IV VThink of the I, IV, and V chords as the fodder that fuels most blues chord progressions. They are by far the most
important chords in this genre, with 8-, 12-, 16- and 24-bar long progressions built around them. The I or the tonic chord tells us the home key. The IV functions as subdominant, making listeners feel the tension of moving away from their home base. The V, or the dominant chord, is where the tension is at its highest, making the resolution to the tonic
chord that much sweeter.In the key of A major, the I IV V progression would be A major D major E major. But youll rarely see blues musicians or songwriters using I, IV, and V in their standard chord voicings. This brings us to dominant 7th chords. Without getting too much into music theory, a dominant 7th is a major chord that contains all the notes
of a major triad along with a minor 7th note.Because the minor 7th is a half step lower than the major 7th, whenever a dominant 7th is played, it gives off a sense of dissonance and tension. In other words, the classic bluesy vibe. In Crossroads, the enormously talented supergroup Cream uses A, D7, and E chords in a I IV7 V pattern. Here, the D7
chord (D, F#, A, C) is a dominant 7th consisting of a D major triad (D, F#, A) along with a minor or a flattened 7th note (C).Popular Songs That Use This Progression: Sweet Home Chicago (Buddy Guy), Crossroads (Cream/Robert Johnson), Hoochie Coochie Man (Muddy Waters). 2. I7 IV7 V7In Crossroads, Eric Clapton used a subdominant 7th chord.
But you can turn any of the three major chords or, better still, all of them to get that bluesy vibe going. A 17 IV7 V7 pattern would pack a bluesy flavor from the word go. The four-note chords change the tonality dramatically, taking the happy-sounding major chords towards dissonance. When the progression finally resolves, it returns to a 7th chord,
which keeps the sense of urgency constant.These three chords are the building blocks of longer blues progressions that Ill be talking about later in this list. The chords will more or less remain the same. Its the order and how many bars youll play each chord that varies. In the E major key, this progression in its simplest form will look like E7 A7 B7.
Play these chords with 7th notes and then without the additional notes. When you play them as regular major chords, the blues element we are all familiar with will be lacking.Popular Songs That Use This Progression: Everyday I Have Blues (B.B. King), Damn Right Ive Got the Blues (Buddy Guy), I Cant Quit You Baby (Willie Dixon). 3. I iiAs surprising
as it may seem, there are quite a few blues standards that use just two chords. The best example of this that springs to mind is Etta James heartbreaking vocal masterpiece Id Rather Go Blind. The tonic, A major, and supertonic, B minor chords faithfully accompany James captivating vocals from start to finish.Why it works so well is the absence of
supertonic moving or resolving to a V or dominant chord. The quick movements associated with a 6/8 time signature and a walking bass keep things from getting monotonous in this two-and-a-half-minute-long ballad.More recently, its Chris Stapletons jazz blues hit Tennessee Whiskey that makes brilliant use of these two chords. However, unlike Id
Rather Go Blind, Tennessee Whiskey uses the I ii chord sequence as a part of a larger progression.Popular Songs That Use This Progression: Id Rather Go Blind (Etta James) Tennessee Whiskey (Chris Stapleton). 4. 17 iv7 i7 VI7 V7 i7Whenever I hear the word blues, B.B. King is the first name that springs to mind. The man braved through tough times
to become the King of Blues. As a pioneer in the modern blues movement, King used his technical prowess, genre-bending songwriting, and imaginative guitar playing to turn standard three-chord blues into jaw-dropping masterpieces. One of his best-loved tunes, Thrill is Gone, is a minor blues standard built using chords from the B minor scale. Here
are all the chords youll find in the key of B minor:i = Bm ii = C# dim IIl = D iv = Em v = F#m VI = G VII = AlIf we apply the i7 iv7 i7 VI7 V7 i7 pattern to this key, our progression should ideally look like Bm7 Em7 Bm7 G7 F#m7 Bm7. But thats not how King plays the tune. He employs a Gmaj7 instead of a G7 and an F#7 in place of F#m7. So when
you get down to learning this song, this is the main chord sequence youll be dealing with:Bm7 Em7 Bm7 Gmaj7 F#7 Bm7As far as Gmaj7 goes, this is just your standard G major chord with a major 7th. The F#7, however, has been borrowed by the B harmonic minor scale to create a V7 I cadence. Replacing the v chord with a V7 chord is quite
common in minor key progressions as it helps give listeners a more powerful resolution.King plays this progression as a variation of the traditional 12-bar blues. He adds a turnaround in the last bar to give it a jazzy spin. You can add the turnaround or keep things simple by playing the tonic chord, Bm, in the last bar. You could also try playing all
minor chords as minor 7ths to amp up the blues quotient. And when youre ready to solo over it, just use the B minor, B pentatonic minor, or B harmonic minor scales and see the crowd swoon to your tune!Popular Songs That Use This Progression: The Thrill is Gone (B.B. King). 5. Basic 12-Bar BluesTraditional or modified, the 12-bar blues
progressions are the heart and soul of blues music. There are other forms like 8-bar, 16-bar, and 24-bar, but the 12-bar blues is hands-down the most popular of the lot. Its more than a chord progression as it not only tells you the order but also exactly how much time is spent on each chord. For the uninitiated, bars or measures is a unit of time with a
specific number of beats. Since most blues songs are in 4/4 time signature, each bar in 12-bar blues lasts a count of four beats.In its most simplified form, a 12-bar blues consists of I, IV, and V chords of a major key. There are 12 bar blues in minor keys, and Ill be talking about them in a bit. Heres what a basic 12-bar blues looks
like:ITIIIVIVIIVIVIVNow, apply this progression to the key of E major and use dominant 7th chords to add blues notes to the mix. You could turn any or all three chords into 7ths. If you decide to play only with the 7ths chords, the sequence youll be looking at will be:E7E7E7E7A7A7E7E7B7A7E7B7An even more simplified form involves letting go of the
V chord on the last bar and sticking to the I chord for the last two bars.In blues, 12-bar progressions act as the structures on which songs are built. The progressions are repeated throughout, giving room for solos and vocals to shine. There are plenty of ways to embellish a standard 12-bar blues, like quick chord changes and jazzy turnarounds, to
name a few.Popular Songs That Use 12-Bar Blues: Going Up the Country (Canned Heat), Hound Dog (Elvis Presley), Sweet Home Chicago (Robert Johnson), Pride and Joy (Stevie Ray Vaughan). 6. Quick Change Blues and Elongated DominantIf youre just getting started on your blues adventure, its a good idea to have a handful of basic 12-bar blues
variations under your belt. In fact, simple changes, some of which involve changing a chord in one measure or another, could elevate the progression dramatically. After all, the last thing blues musicians want is their music to sound predictable, and tweaking chord progressions is a surefire way to do that. Ill share two easy variations in this
example.Heres one I particularly like:IIVIIIVIVIIVIVIVNotice how the only change here over the previous example is IV or the subdominant replacing the I chord in the second bar. This is also called quick change. Quick because it happens as early as the second bar of the first phrase. The sequence kicks off with the I chord changing swiftly to the IV
chord before going back to the I chord for two more bars.Another surefire tweak to spice up a vanilla progression is the use of elongated dominant or long V. Its nothing too fancy, just replacing the subdominant or IV chord in the 10th measure with a dominant or V chord. This way, you play the V chord for two consecutive measures in the third
phrase. You can pair this trick by replacing the V chord in the last measure with the I chord. The progression with the long V chord is very common in uptempo blues rock tunes like Chuck Berrys Roll Over Beethoven.IIIIIVIVIIVVIIPopular Songs That Use Quick Change: Sweet Home Chicago (Robert Johnson), Boot Hill (Stevie Ray Vaughan),
Crossroads (Cream).Popular Songs That Use Elongated Dominant: Folsom Prison Blues (Johnny Cash), Roll Over Beethoven (Chuck Berry), Rock and Roll (Led Zeppelin). 7. 12-Bar Blues in Minor KeyLike jazz, blues musicians make generous use of minor keys. As a result, all of the genres best-loved major-key progressions have a minor counterpart.
This holds for 12-bar blues, where the i, iv, and v chords perform the same function as their major versions.If we apply a basic minor blues progression to a minor key, say, A minor, our progression will be Am Dm Em chords or Am7 Dm7 Em?7 if we use minor 7ths. However, in minor blues, the tonic and the subdominant chords are minor 7th chords.
Meanwhile, the v chord stays a dominant 7th to keep the tension peaked before the resolution. The group of chords will become Am7, Dm7, and E7.Starting on the tonic chord in a minor key makes the progression sound more mysterious and dark than major blues. Another example of 12-bar minor blues, this time in the key of C# minor, is the one in
9th bar. The flat VI7 in the 9th bar transitions smoothly to the V7 in the 10th bar before resolving to i7. This bVI7 V7 movement is very common in minor blues jazz standards.Popular Songs That Use Minor Blues Progression: Equinox (John Coltrane), Birks Works (Dizzy Gillespie), Long Train Running (The Doobie Brothers), Life is Hard (Johnny
Winter). 8. 17 iv7 v7Yes, I did say that typically, in minor blues, the V7 chord replaces the v7. But there are, of course, some exceptions, like the blues standard All Your Love. This 1958 classic was written and recorded by Otis Rush, whose inventive guitar playing and long bent notes helped shape the sound of Chicago blues. The song has inspired
many covers since its release, including one by John Mayall and Eric Clapton in 1966. And I want to zoom in on the chord progression used in their rendition.Mayall and Claptons version is a standard 12-bar minor blues but sticks to the v7 chord instead of a dominant 7th. When played together, the i7, iv7, and v7 sound more somber than the i7, iv7,
and V7 combination. The song begins as a 12-bar blues in the key of Am with Am7, Dm7, and Em7 chords. In the 3rd and 4th verses, it changes the key to A major and uses A7, D7, and E7.Popular Songs That This Progression: All Your Love (John Mayall with Eric Clapton). 9. Blues TurnaroundsTurnarounds are progressions that usually show up in the
last few bars of a blues sequence, regardless of whether its a 12-bar or 16-bar form. Having a turnaround works well in returning the listeners ears to the tonic at the end of a section and prepping them for the sequence that will follow. In fact, the chords in the last four measures in 12-bar blues act as a chordal turnaround by taking listeners back to
the beginning.In a basic 12-bar blues, the last four bars are usually VIV I V. In the key of C major, this would sequence would be G7 F7 C7 G7. Notice how playing the G7 chord in the last bar creates a strong pull to the tonic chord.However, if we take a leaf out of jazz books, then there are tons of turnarounds that can be worked into blues
progressions. A commonly used turnaround in jazz is ii V. You can apply this in 12-bar blues, making the last four measures look something like this: ii VI V. Continuing our example of 12-bar blues in C, our last four measures would look something like this:Dm7 G7 C7 G7The ii V can also be used to replace the V chord in the last bar by playing the
two chords in quick succession.Whether youre into rhythm or lead playing, you can count on turnarounds to spice up your blues jam. Another jazz-flavored turnaround worth checking out is the I vi ii V or 1-6-2-5. You can play the four chords over the last two bars, with I and vi played in the 11th bar, and ii V played in the 12th bar. In 12-bar blues in
C, this would mean playing the following chords in the last four bars:Dm7 G7 (C7 Am7) (Dm7 G7).Popular Songs That Use Blues Turnarounds: Blues for Alice (Charlie Parker), Honey Bee (Stevie Ray Vaughan), You Cant Do That (The Beatles), Pride and Joy (Stevie Ray Vaughan), Tush (ZZ Top).Popular Related Article: Common Country Chord
Progressions You Should Know 10. Jazz BluesAfter exploring turnarounds in the previous example, its now time to talk about jazz blues. Jazz and blues are two genres connected by their love for blues notes, improvising, and syncopated rhythms. Unlike jazz, blues harmony makes good use of plagal motion, which is the movement of the IV or
subdominant chord to the I or tonic chord. Jazz harmony, on the other hand, favors authentic cadences or V-I movement. By infusing 12-bar progressions with sequences like ii V or viii VI or a simple ii V, you can add a jazzy spin to blues.Another telltale sign of a jazz blues progression is the use of diminished chords in place of the IV chord in the 6th
bar. Youll also notice chords other than the usual I, IV, and V from the diatonic key. More often than not, these chords are the sixth and second chords in a key. The turnarounds that occur in the last couple of bars could range from a simple V chord to I viii V oriii vi ii V.Lets break this down using an example of 12-bar blues in C and applying the
following jazz-tinged tweaks to it:vi ii V. movement in 8th to 10th barUsing diminished chord in the 6th bar.Using turnarounds such as iii vi ii V over the last two bars.A typical 12-bar blues in C is as follows:C7F7C7C7F7F7C7C7G7F7C7G7Applying the jazz tweaks would give us a jazz blues progression like the
below:C7F7C7C7F7F#dim7C7A7Dm7G7Em7 A7Dm7 G7Popular Songs That Use Blues Turnarounds: Blues for Alice (Charlie Parker), Honey Bee (Stevie Ray Vaughan), You Cant Do That (The Beatles), Pride and Joy (Stevie Ray Vaughan), Tush (ZZ Top). 11. Bird ChangesLearning the Bird Changes or Bird Blues will give you a solid grounding in using
jazz-influenced sequences in 12-bar blues. This fascinating progression was named after virtuosic jazz saxophonist Charlie Parker, nicknamed Bird by his fans for his love for all things chicken.Parker first played the Bird Blues in his 1951 classic Blues for Alice, where he took a standard 12-bar blues and packed it with chord changes and ii-V
sequential movements. The techniques employed by Parker were very common in the bebop a very danceable style of jazz characterized by complex harmonies, fast chord changes, and syncopated rhythm.The best way to describe bird changes in a blues context is a traditional 12-bar blues with small chord progressions between each target chord.
The target or main chords in the progression are your standard blues chords: 17, IV7, and V7.You start on the tonic chord, but instead of the usual movement to IV7 and, eventually, to the V chord, Parker made plenty of detours by using descending ii-V progressions and tritone substitutions of dominant chords. Another thing to note here is the I chord
is not a dominant but a major 7th chord. Heres what bird blues would look like in the key of F major:Fmaj7Em7 A7b9Dm7 G7Cm7 F7Bb7Bbm7 Eb7Am7 D7Abm7 Db7Gm7C7Fmaj7 D7b9Gm7 C7Popular Songs That Use This Progression: Blues for Alice (Charlie Parker), Confirmation (Charlie Parker), Bluesettle (Toots Thielemans), Freight Trane
(Tommy Flanagan). 12. 16-Bar BluesAlthough not as common as its 12-bar counterpart, the 16-bar blues is a must-know if youre serious about adding iconic blues tunes to your repertoire. This is one of those blues chord progressions you simply must learn. All youre doing here is extending a traditional 12-bar blues by adding four more bars. The
additional bars can appear anywhere. In some songs like Im Your Hoochie Man by Muddy Waters, the extra bars are employed to double the first line of bars. In Roman Numerals, this 16-bar form would look like this: IIIIIIIIIVIVIIVVIIYou could also see the four additional bars extending the second or third line. Trigger Happy by Al Yankovic and Going
Down the Road Feeling Bad by Henry Whitter are examples of 16-bar blues where extended bars are repetitions of either the second or the third line instead of the first section.Sometimes, the extensions arent as straightforward as repeating a line. In the 16-bar variation used in Watermelon Man by Herbie Hancock, we can hear the 9-10 bar or the
movement of dominant to subdominant repeat twice. Heres what it looks like in Roman numerals.F7F7F7F7B7B7F7F7C7Bb7C7Bb7C7 C7 Bb7Bb7F7F7The movement from dominant (C7) to subdominant (Bb7) in the 9-10 bars also repeats in the 11-12 and 13-14 bars before resolving to the tonic (F7) chord. Besides extending the 12-bar blues, another
variation of the 16-bar progression involves doubling an entire 8-bar blues. What is 8-bar blues? Find out in the next example.Popular Songs That Use 16-Bar Blues Progression: Going Down the Road Feeling Bad (Henry Whitter), Trigger Happy (Weird Al), Watermelon Man (Herbie Hancock), Oh Pretty Woman (A.C. Williams). 13. 8-Bar BluesWith a
clue in the name, 8-bar blues is a common blues progression made up of the very same I, IV, and V chords but spread over eight measures instead of twelve. Its also easier to play around with and adapt as compared to its 12-bar cousin. Heres what a typical 8-bar blues looks like in Roman numerals: Notice how the movement from tonic to
subdominant happens much quicker in bar 3. In a 12-bar, this usually occurs in the bar 5. An example of this version of the 8-bar blues can be sampled in Worried Life Blues by Big Maceo.In Key to the Highway, a blues standard with countless recordings, you can hear a variation in bar 2 with the V chord instead of the I
chord.I7V7IV7IV717V717V7This iconic tune is in the key of A major. So that makes our tonic, subdominant, and dominant chords A, D, and E, respectively. Dont forget to add 7ths to make them bluesy, and the progression youll end up with will be as follows: Popular Songs That Use 16-Bar Blues Progression: Key to the Highway (Big Bill Broonzy), How
Long Blues (Leroy Carr), Trouble in Mind (Chippie Hill), It Hurts Me Too (Tampa Red). 14. I bVII bVI VSometimes, diatonic chords are not enough, and theres something extra needed to make a tune memorable. So, what do blues songwriters typically do? They go ahead and borrow chords from related scales. Take any major key, say C# major. The
chords that naturally belong to this key are:I = C# ii = D#m iii = E#m IV = F# V = G# vi = A#m vii = B#dimInstead of limiting their chord library to I, IV, and V chords, many blues musicians lift chords from other scales, such as the parallel minor key, which is based on the same tonic. In this case, it would be C# minor.i = C#m ii = D#dim bIIl = E
iv=F#m v = G#m bVI = A bVII = BThere are three chords that are particularly favored when composing blues rock tunes: the bVII and bVI chords. Since they come from a minor key, these chords help in adding a mysterious, darker quality to the song. The bVII7 brings with it a distinctive blues-meets-hard rock vibe. The same applies to the bVI
chord.].J. Cales Cocaine is a fantastic example of chord sequences made up of these non-diatonic chords. He plays in the key of C# using the I bVII progression in the verses and a descending I bVII bVI V sequence in the chorus. Weve already seen the chords in the key of C# and its parallel minor key C#m. So heres what these progressions look like
when applied to the songs key.C# B C# (Verses)C# B A G# (Chorus).Popular Songs That Use 16-Bar Blues Progression: Cocaine (J.J. Cale), Im Cryin (The Animals).Popular Related Article: Most Common Jazz Chord Progressions 15. 19 IV9 V9The 19 IV9 V9 is your typical blues sequence, except it uses dominant 9th chords instead of the more common
dominant 7th chords. More often than not, youll find the 9th chords in slower, more laid-back blues. How is a dominant ninth chord different from a dominant 7th chord? The answer lies in the notes. A dominant 7th contains the root, 3rd, 5th, and flattened 7th notes. Meanwhile, a dominant 9th contains all the notes of a dominant 7th and adds a major
9th to it.A dominant 9th shouldnt be confused with a major 9th. Let me elaborate: In the key of C, a major ninth chord like Cmaj9 would consist of a C major triad with an added major 7th and a major 9th. Itll have the following notes: Cmaj9 = C, E, G, B, and D. A C9 or a dominant 9th chord would contain a minor (flattened) 7th instead. So, the notes
would be C, E, G, Bb, and D.You can add character and spice up a vanilla 12-bar blues by simply replacing dominant 7th chords with dominant 9th ones. American singer-songwriter and a well-known name in modern blues, John Mayer, favors 6th and 9th chord voicings in his tunes. A 19 IV9 V9 progression can.be heard in his rendition of the blues
standard Everyday I Have the Blues. The song is usually played with dominant 7ths, but Mayer swaps them with 9ths and uses the C9 F9 G9 progression throughout.Popular Songs That Use This Progression: Everyday I Have the Blues (John Mayer). Conclusion:As a genre that goes back all the way to the late 1800s, blues has influenced several
musical movements, from jazz to rock and roll. Blues progressions can be heard in virtually every genre, including heavy metal! Therefore, learning some of the chord sequences we explored here will help you diversify your repertoire with past and contemporary classics from across musical styles.My name is Chris and Ive had a passion for music and
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