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Historia del arte de gombrich

Ask the publishers to restore access to 500,000+ books. Libros Arte Historia del arte Historia general del arte PHAIDON PRESS LIMITED - 9780714898704 Historia del arte Historia general del arte La historia del arte es uno de los libros dedicados al arte mas famosos y populares nunca escritos y ha sido un best-seller durante medio siglo. Durante cinco décadas no ha tenido ningtn rival como introduccion al arte en su totalidad, abarcando desde las pinturas rupestres primitivas hasta el arte experimental contemporaneo. Atraidos por la claridad y

simplicidad de su narrativa, lectores de todas las edades y condiciones han encontrado en el profesor Gombrich al auténtico maestro, que combina el conocimiento y sabiduria con un don tnico para comunicar su profundo amor por el arte. La historia del arte debe su amplia difusién a lo directo y esponténeo de su estilo, asi como a la clara exposicién del autor. Este libro siempre ha sido admirado por dos cualidades: es un placer de leer y un placer de manejar, combina un texto que fluye suavemente con un disefio claro, simple y de accesible formato. En su
nueva edicién, la 162 de este clésico, esta destinada a seguir siendo punto de referencia indispensable para las nuevas generaciones, asi como la primera fuente de informacion para los recién llegados al mundo del arte. Ernst Gombrich naci6 en Viena y se trasladé a Gran Bretafia en 1936. Pas6 gran parte de su vida trabajando en el instituto Warburg de la Universidad de Londres, donde fue director desde 1959 hasta su retiro en 1976. Su “jubilacién” vio la publicacién de numerosos libros, articulos y ensayos y la concesién de numerosos honores
internacionales, incluidos el titulo de Sir y la Orden del Mérito. En 1994 la ciudad de Frankfurt le concedié el premio Goethe. Su best seller The Story of Art, publicada por primera vez hace 50 aflos, continua deleitando e informando a los estudiantes del mundo entero. Ver mas Fecha de lanzamiento: 01/01/2001 Informacion otros vendedores Nacido en Viena en 1909, Ernst Hans Josef Gombrich se doctoré en Filosofia en 1933 en esta ciudad, que abandond, sin embargo, ante la llegada al poder de los nazis para trasladarse a Londres, donde trabaj6 en el
instituto Warburg, fundado por otro emigrado, el historiador de la cultura alemdn Aby Warburg. Durante la II Guerra Mundial, Gombrich trabajé para la emisora BBC y una vez acabado el conflicto reanudé su trabajo en el citado instituto, del que se convirtié primero en director y luego en presidente, entre 1959 y 1976, cargo que simultaned con una catedra en la Universidad de Londres. Gombrich ha ensefiado en distintas universidades europeas y americanas, desde Paris, Florencia y Cambridge hasta Harvard, se ha dedicado sobre todo al estudio de temas
iconoldgicos. Murié en noviembre de 2001. Ver ficha del autor Recibe novedades de Ernst H. Gombrich directamente en tu email {Sélo por opinar entras en el sorteo mensual de tres tarjetas regalo valoradas en 20€*! 5/5 Ordenar por: 11 opiniones de usuarios Jesus Alonso Rodriguez 19/04/2025 Tapa blanda Uno de los mejores libros de historia del arte que hay en castellano. Ameno, ficil de entender. Bien organizado en su contenido. Fotografias a color. Sin duda una imagen global de la historia del arte mundial. Angel Manuel 09/04/2025 Tapa blanda

MARINA 05/01/2024 Tapa blanda El mejor libro de arte que he leido hasta ahora. Juan 21/09/2023 Tapa blanda Magnifico para aquel que se quiera adentrar y comenzar en el conocimiento del mundo artistico y sus grandes maestros. Ver todas las opiniones (11) Envio gratis a partir de 19.0 € Recogida en libreria gratis Devoluciones gratis hasta 14 dias Recibe nuestras novedades en libros en tu email © 2025 Casa del Libro. Todos los derechos reservados. v.4.12.27 Jump to ratings and reviewsRenowned not only as the best concise introduction to art history,
but also as a classic of art historical literature, this book reflects the vast knowledge, insights, and expertise of one of this century's greatest art historians and thinkers. Extensively illustrated, it treats the history of art -- both chronologically and geographically -- as a continuous unfolding story. Offers a vivid, enthusiastic, and interpretive narrative written in direct, straightforward language with technical terms always explained when they are introduced. KEY TOPICS: Focuses on the most significant works of Western art. Considers each work of art in its
context: shows how art reflects the historical setting, the artist's intentions, and the values of that civilization, and how each artist built upon, or sometimes reacted against, the style of his/her predecessors. Contains chronological charts, maps, and notes on art books. Illustrates all works that are discussed. Features a new design with each illustration appearing on the same spread as the narrative that discusses it.GenresArtNonfictionArt HistoryReferenceClassicsDesignArchitecture 8160 people are currently reading364102 people want to readSir Ernst Hans
Josef Gombrich, OM, CBE (30 March 1909 - 3 November 2001) was an Austrian-born art historian, who spent most of his working life in the United Kingdom.Displaying 1 - 30 of 1,654 reviewsDecember 10, 2016Reflecting on my reading year 2016, I came to think of books that have meant a lot to me over the past decades, and the first one that came to my mind was Gombrich’s excellent introduction to art history. I will have to go back twenty years, half my life, to the year 1996. I am twenty years old, and just about to discover the pleasurable adventure called
university. For Christmas, I receive a much longed-for gift card to buy books that “will help me in my studies”, and I stand in a bookstore, one of those exquisite, inexhaustible bookstores on several floors that German university cities provide, and I am browsing through options. I probably spend hours there. I can still feel the time pass, while I look, think, go through history, art, literature. I pick a book, then another one, and more still, until I have to bring one back. Gift card value is weighed against all these lovely, lovely possibilities.At this moment in time, I
own one Billy bookshelf, and it is not filled yet, as my children’s books and classics are left at my parents’ house. What do I pick? I don’t remember the fiction, but I do remember picking a “start of the term offer”, Mayersches Taschenlexikon, in 34 volumes, rarely used, as the internet takes over soon, and it is inconvenient to look up definitions by going through entries in alphabetical order. Some time between 1996 and now, it falls victim to one of our many moves between cities and countries. I don’t have it anymore. I bought it out of duty.I choose one
extravaganza: Gombrich. A German hardback copy, beautifully illustrated, taking a huge chunk of the gift card money. I start reading as soon as I come home. And almost magically, it opens up the world of art to me. I learn why Egyptians “walk like Egyptians”, I discover Rubens, Bernini, Raphael, Leonardo, and Delacroix,and Canova, Manet and Monet, and Picasso, Duchamp and, and, and... I discover the world through a visual prism. Ever since then, Gombrich has followed my path. I soon come to read his more specialised works on form, function and
symbolism in Renaissance art, I learn about his life, deeply influenced by 20th century history, and I keep going back to “The Story Of Art” whenever I need to take a step back and look at general ideas again. And I steal my mother’s Swedish copy! I want to read it aloud to my children, and they are only used to their father reading in German, and me in Swedish. So in order not to confuse them more than necessary in their Babylonian curse, I read it in Swedish, the stolen goods. And what a help that has been in the many museums around the world that my
children have visited over the years. They recognise their “Gombrich” when they see it. Two years ago, my eldest son wants a copy - in English, in order to be able to quote from it. And of course I can’t resist buying it for him, at a shop inside the British Museum. So we have three copies, and I would not be beyond buying one in French, at a shop in the Louvre, maybe, just for the silliness of owning a favourite in so many different shapes. For they are all slightly different in layout, but equally satisfying visually and textually.I still recommend it to whoever wants
a clear, concise, lovable account of the history starting with cave paintings in Lascaux, and moving forwards still, mirroring humanity in its need to express ideas, thoughts and feelings through the medium of art.My children and I will now be reading A Little History of the World, which Gombrich wrote expressly for children, and YES - we read it in Swedish. And YES, we have it in English as well!And NO - one Billy bookshelf is not even enough for our children’s books anymore!This is The Story Of Lisa And The Story Of Art, to be continued...favorites

nonfiction unforgettableSeptember 22, 2021The Story of Art, Ernst Hans Gombrich (1909 - 2001)The Story of Art, by E. H. Gombrich, is a survey of the history of art from ancient times to the modern era. First published in 1950 by Phaidon, the book is widely regarded both as a seminal work of criticism and as one of the most accessible introductions to the visual arts. The book is divided into an introduction, 27 chapters each dealing with a defined time period of art history within one or several cultural/geographic contexts, and a concluding chapter
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perfect. It is mature, serious, to the point, absolutely free of jargon, sure, insightful -- always interesting, never pedantic -- and not eccentric in the least. Gombrich covers all the major artists and the movements they represent, and ties them together with clarity. Like one of our most knowledgeable 'friends' on the art circuit at goodreads, he is discerning, but not judgmental. Indeed, Gombrich's account of the development of modern art - up until World War II -- is fabulous, though brief. Gombrich is much less upbeat on more recent trends -- he mentions Pop,
but quite deliberately (it seems) refuses to even mention Warhol's name.I know that it's very difficult for people who know a great deal about something to recommend -- or even read - introductory books. But for anyone looking for a book of this sort, this is definitely a winner. September 14, 2021ac ._M‘u‘,JIL Siias OUS Leslg sz bl aibly aiguliS 95 9 M duish and piSae ol g S LS o ln 2929 Ul S g W camd il pal g wlal> 5 aadl g o jgmile @k a_uglas ) ObS wanio bl jl. alS wed blai | aiSuo Goguiss ik 50 o ug,S B8 a5, oniiles oS liogi il sleS
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pages of well synchronized color plates in a smart pocket edition by Phaidon. Twenty-eight chapters, mostly quite brief, but each a skillful, thoughtful rippling of the surface, with hints of depth and well-defined currents moving quickly and sure footedly through the eras and advances and changing perspectives on art and the role of the artist. Gombrich is more than knowledgeable and yet manages to condense without condescendmg or reducing his narrative to trivial choices. He brings the freshness that comes with the enthusmsm of discovery. Of course,

what he is sharing is not new to him, but sharing the works and his insights with the reader is new and exciting to him, and the enthusiasm is infectious. The intended audience is younger readers than myself, high school and college age readers or adults new to art history. But I found the book not just enjoyable but helpful and insightful. Gombrich’s prose is clear and crisp, and often charming. Traveling through this great span of time with him is like taking a walk through all the great museums of the world with an elegantly minded expert at your
elbow.February 10, 2020Tam bir basucu kitabi, sanat ve sanat tarihi ile ilgili temel tanimlar ve bilgileri gerektigi kadar veren bir kaynak kitap oldugu gibi bol gorselleriyle okuyucunun ilgi seviyesini de arttiran bir gegis kitab1 da denebilir. Kanimca okunmas1 gereken kitaplar arasinda ilk 100 i¢inde yer alir.December 22, 20154.5/5H aAnfeia eivat 61t dtaw 1o ayépaca, wg BipAio avagopdg yia tn PpAtodnkn pog, dev nioteva 6Tt Ba to HiaPafa 0AGkANPo. MeTd T0 IPWTO EEPOAAONQA, OKEPTNKA va pi&w pia patid ot eloaywyn. Ko ekel Npbe 1 mpwtn £knAnén
KaOwg avti yia Ta ouvndn akatadafioTika Ko Babuotéyaota, mov SiaBalovpe oe dphpa Kat KPLTIKEG yia Tnv TEYvn, cvvdvtnoa évav A6yo amdd, HETTO Kal OTPAPPEVO 0ToY amAd avayrwotn. Aiyo, Alyo, Aoy To IPoYwPoLoA AVEPETH AId GAAX AVAYPWORATX Kol Ywpig va To KaTaAdBw, iya mepdoet to 1/3 tov BipAiov. And éva onpelo Kot HETE TOL APLEPWTX €€ OAOKANPOL TNV IPOCOYT OV KAl OROAOYW WG To evyaplothonka! BéBata, pla avdyvwaon Sev @Tavel Ko ovyvd Oa mpénel va Eavayvpilw oe oLYKEKpLpéva Bépata yia va Ta Bupnw aAA& mMOTEYTE PE
aZ{Cel Tov k6mo!March 21, 201606510 o jlune s> Shig, 1aissrge aiSuni Vgirell aiSiai giaims duiss pd adde g s Olgic a a5l li> .o ulaiJanuary 12, 2016An6 ta wpodtepa BiBAia mov Bpiokovtat otn BipAtoBAKN pov.Ooot pe yrwpifovw E€povw 4Tt £xw BadLd aydmm yio T Téxvn,ETOL pov ékavar 8po avTd To BiBAlo.Aev ftav 600K0A0 va To KataddBovy 6Tt To NOeAa, Tovg iy mépet Ta avTid.Eiya amopaoioel va pddw neproodtepa yra tr 1otopia Tng Téxvng Ko 8ev pov aprodoaw mhéov ta Pl twv peydiwv {wypdewv N ot 0dnyol twv povoeiwv. Eva BipArlo kataw
EexaBapiCel pe oelpd TG évvoteg Kot TN xpovoroytkn eEEMEN NG TéXrNg EavaBdlel o€ pla YpOvOAOYIKN OELPA YEYOLOTK KOl IPOOWIIX IOV LIIEPYOLY CLYKEXLREVA 0TO PLaAd nag.To BipAio avnkel o€ exelva ta omdavia BipAia mov pmopodv va avoi&ovy KOoPROLG OAGKANPOVLE PIPOCTA OTA PATIA 0OV Kt va o€ Ta§lbEyoun. Aep ypetaletatl va eloat eW6NuWY yla va propéoelg va to amoiadoerg.O Gombrich enegnyel pe ovolxoTIKG TPOIO apKeTd oOVOeTa CnTpata.To Xpovikd g TExrng ogeldel Tn povadikn SNEUOTIKGTNTE TOL OTNY GREOT) Katl amrAn ypaen tov. Eva

BiBAio mov Tto mpoteivw avemgdArakta.February 23, 2017Gombrich's Story of Art is a great survey (western-oriented however) of art for those who wish to know the big names and get familiar with some of the more common works. He covers all the various periods in a sufficient amount of detail without sounding pedantic or academic which is a challenge when explaining art history. I would just lament the lack of information about art in China, India,. S America and of course Africa, but that is kind of how Europeans have always viewed art, isn't it.It remains
nonetheless a great starter for someone who wants to get their feet wet.May 12, 201751 9laud jow as 391 b Ko awds yidin OUS oul. osus 55 Oloj Jsbo Jo Ol sla Sz 5 cwlisinils) 9 uwlid azels 9 Qlwsl caasi Juwi 1 WS 15 K o)l b anwzog bl s a5 wlEs gl Sl Llai 0 i fu)lakiu (edly g 0% 39790 S ar Luawi @l o b2, ol aisSz aS @98 5b wims 1,5 oS Giugr 1L Lo 9 cawl 03 239790 @y aibtl w8Ulgs0 o) liv aS slebl gl 51> Yguiti o ar.puivs @iy bl b ol il aioin 09l aS Sogmaio 9 Ban g b GuSE 5 L) S cramd U9l 930 po 9 03 Twivsi o) Kl 4 il b g eids Vgl b orimusi oL
everything I say with a general caveat: [ am a novice in the world of art, which is the reason I picked up this book in the first place. Although I often drew as a child, I was more interested in schematic, technical drawings than anything you could call ‘art’. And, despite my keen appreciation of music and fiction, I’ve always had the visual equivalent of a ‘tin ear’. I could stand in front of a masterpiece and be more interested in what I just ate for lunch. So with that shameful admission out of the way, on to the review. In a book such as this, there are bound to be
almost as many people disappointed as impressed. It’s the curse of the writer of survey books: to reduce the scope of the material down to the size of one volume, enormous omissions are inevitable. If sales alone are the to be the rubric, then Gombrich must be considered a tremendous success; nevertheless, many whose favorite paintings and sculptures were passed over without mention or comment will likely be irked. (It should also be said that his treatment of ‘primitive’ art is hopelessly uninformed and, despite his best efforts, condescending. Additionally,
this book hardly touches on non-European art.) Due to my general ignorance, I was none too bothered by this. In fact, it was just what the doctor ordered. Gombrich sweeps the reader through Western history, allowing just enough time for some quick rubber-necking at the sites along the way. What you get is a brief who’s who, and the general lay of the land. Of course, anyone with an even moderate interest in art history will have to fill in the quite sizable gaps left by this method, but that’s to be expected. The only book somewhat similar to The Story of Art
I've read is Revolution in the Head, by Ian MacDonald—a song-by-song analysis and critique of the Beatles’s music. That book (highly recommended) is astounding because MacDonald’s ears are so frighteningly acute. Although I have musical training and have been listening to the Beatles since my youth, MacDonald makes you hear their music in new and exciting ways, opening up a whole new aural world. Gombrich does the same thing, but to a lesser extent, with the history of art. He has a keen eye; and, more impressive, he is able to render technical
analysis into the plainest of plain prose. The reader’s mind is not burdened by the slew of art history terms that are thrown at undergraduates in introductory classes. Gombrich bypasses the linguistic apparatus and goes straight to what’s really important: the image on the canvass (or the form on the marble, etc.). So, to bring this already-too-long review to a close, read The Story of Art for a clear, concise, and engaging introduction to the world of visual art. It’s not one-stop shopping. But then, what book is?artsy-fartsy education one-damn-thing-after-
anotherAugust 1, 2018Italian/English review [J[] Non & perfetto, ha una visione prettamente occidentale, con qualche incursione nel mondo asiatico, africano e sudamericano. D’altra parte, lo stesso Gombrich spiega che non ha potuto inserire tutti i suoi ambiti di interesse in un volume che, nonostante queste mancanze, € riuscito nell’impresa di ricostruire una storia dell’arte almeno dell’occidente. Non ci si puo lamentare, poi, che la parte dell’arte comunemente nota come “contemporanea” (quella dei musei modernissimi, per intenderci, fatta di action

painting e installazioni) non sia tanto approfondita: & pur sempre un libro scritto nel 1950 e ampliato in parte negli anni successivi. A questo punto, io mi potrei lamentare del fatto che, per il manierismo, si siano usate al massimo due pagine, mentre in realta ci sarebbe stato tanto da scrivere. Ma non sono qui per polemizzare con chi polemizza. Questo libro nasce come “prima lettura” per chi ¢ a digiuno di arte, e quindi la sua funzione la compie appieno. Venire a conoscenza dell’arte fiamminga, dell’arte Mesopotamica o dell’arte precolombiana & bello, e piu
bello & capirne i significati, le cause e le conseguenze. Tutto questo lo permette la lettura del Gombrich. Anche chi ha studiato arte per anni trovera in queste pagine nuovi spunti di riflessione e nuovi approcci a temi triti e ritriti. Io, ad esempio, non avrei mai collegato Manet a Goya, ed invece ’autore mi mostra come questi artisti possano essere stati legati. Ecco, questa € la cosa bella di questo librone: aprire gli occhi, far conoscere e sperimentare, far interessare. Naturalmente, non si puo pensare di uscire istruiti in tutta la storia dell’arte solo leggendo
questo libro. Ma la sua cavolo di funzione il testo la fa, perché ti spinge a consultare altri documenti, altri saggi, ad andare per chiese e musei, alla ricerca del patrimonio mondiale della bellezza. Come dice Gombrich verso la fine, non & importate se trovate il vostro artista preferito e snobbate chi non gli assomiglia; I'importante & che capiate i movimenti dell’arte e della mente degli artisti, che riusciate a fare collegamenti, vedere i quadri con occhi nuovi.Mi ricordo ancora, nella prefazione, come Gombrich descriva quelli che vanno in un museo, girano
forsennati con la cartina alla mano cercando i capolavori e, nel momento in cui si trovano davanti all’opera, tracciano un segno sulla cartina e passano ad un’altra ricerca, senza guardare l'opera. Ecco, fatevi un piacere: la prossima volta che entrate in un museo o andare a visitare una chiesa, prendete la guida illustrata, tenetela in borsa, girovagate per le stanze senza cartina e, appena trovare un’opera che vi interessa, fermatevi li davanti, pensate a quello che vedete, chiedetevi perché vi ha attirato. Magari riuscirete a capire le intenzioni dell’artista, la sua
condizione sociale, la sua vita, le cose che ha attorno, la sua societa. Poi, leggete la guida: probabilmente vi troverete quello che, nel vostro intimo, avete ipotizzato. Se non capite i collegamenti tra le opere, poi, sfoglierete libri come questo, capaci di dare panoramiche meravigliose sulla maggior parte delle epoche storiche. Buona visione.©———-[]] It is not perfect, has a purely Western vision, with some incursion into the Asian, African and South American world. On the other hand, Gombrich himself explains that he was unable to include all his fields of
interest in a volume that, despite these shortcomings, managed to rebuild an art history of western art, at least. We cannot complain, then, that the part of art commonly known as "contemporary" (that of ipermodern museums, to be clear, made of action painting and installations) is not so thorough: it is still a book written in 1950 and expanded in subsequent years. At this point, I could complain about the fact that, for mannerism, the author used only two pages, while in reality there would be so much to write. But I'm not here to argue with those who argue.
This book is born as a "first reading" for those who are fasting for art, and therefore it fulfills its function fully. Getting to know Flemish art, Mesopotamian art or pre-Columbian art is beautiful, and it is better to understand its meanings, causes and consequences. Reading Gombrich’s books allows all of this. Even those who have studied art for years will find, in these pages, new food for thought and new approaches to tritium themes and portraits. For example, I would never have connected Manet to Goya, and instead the author shows me how these artists
may have been linked. Here, this is the beautiful thing about this book: open your eyes, make known and experiment, get interested. Of course, one can not expect to get educated throughout the history of art just by reading this book. But the text does his function in the right way, because it leads you to consult other documents, other essays, to go to churches and museums, in search of the world heritage of beauty. As Gombrich says towards the end, it is not important if you find your favorite artist and snubbed who does not resemble him; the important
thing is that you understand the movements of the artists' art and mind, that you manage to make connections, see the paintings with new eyes.I still remember, in the preface, how Gombrich describes those who go to a museum, they go wild with the map in hand looking for the masterpieces and, when they are in front of the work, draw a mark on the map and leave the artifact, going on other research, without looking at the work. Here, do yourself a favor: the next time you enter a museum or go to visit a church, take the illustrated guide, keep it in your

bag, wander through the rooms without a map and, as soon as you find a work that interests you, stop there , think about what you see, ask yourself why it attracted you. Maybe you will be able to understand the intentions of the artist, his social condition, his life, the things around him, his society. Then, read the guide: you will probably find what you have hypothesized in your mind. If you do not understand the connections between the works, then, you will browse books like this, capable of giving wonderful views on most of the historical periods. Happy
vision.®art-fiction-and-nonfiction author-g classics December 27, 2017Yedi yiiz sayfalik bu basyapit hakkinda konusmak kolay degil. Lokasyon degisikligi sebebiyle aylarca okuyamadim; insanin yaninda tasimasi i¢in de agirhgi pek makul olan bir kitap olmadigindan bitirmem uzun stirdii. Kitabin en énemli 6zelligi gidip bu eserleri tek tek yerinde inceleme iste@ini tavan yaptirmasi. Kitapta fotograflanan eserlerin bir kismini kendi g6zlerimle gérebildigim i¢in mutlu olmusken bundan sonraki miize gezilerimde 6nceden bu kitab bir karstirip “burada da bunu
gormek lazim” demem ¢ok muhtemel bundan bdyle. Bunlarin yaninda, kitapta benim i¢in, giiniimiize ulasan pek ¢ok Antik Yunan/Roma heykelinin ashnda -kendi dénemlerinde bile- replikadan ibaret olmasi, onlarin vakt-i zamaninda tipki Endiiliis Saraylar gibi renkli tasarlanmis olmasi, ilk Empresyonistlerin gelenege siki sikiya baglh olan otoriter sanat okullarina kars1 verdikleri miicadeleler gibi pek ¢ok yeni bilgi vardi. Hatta o zorlu miicadeleden haberdar olunca modern ve post-modern sanata karsi biraz daha insafli olmaya karar verdim. 1600°lii yillarda bile
Italya’daki sanat okullarinda artik iiretilebilecek yeni bir teori, agilacak bir perspektifin kalmadigina dair inang yayginlagmis. Insanlar o tarihte Avrupa’da ‘resim sanatini nasil daha fazla gelistirebiliriz’ diye miinazaralar yaparken baska milletlerin (misal bizim) o tarihlerde neler yapiyor olduguna daha dikkatle bakmak gerekir. 1600’lerde doruga ulastigi ve {izerine bir sey eklenemeyecegl diisiniildigii halde, sanatgilar her seferinde yeni bir sey katmayi ve bir 6nceki anlaylsl asmay1 basaracak buluslarla gelmlsler Neredeyse doga-iistii sayilabilecek bu ¢abanin
tarihine bakmak benim igin heyecan verici oldu. Iyl ki Gombrich bu kitab1 yazmis. Iy1 ki ben onu sahaftan diisirmiistim : ) Baska sanat tarihi kitaplar ile bu konuya devam etmek istiyorum.September 7, 2024"IcTopito MuCTenTBa iHOAI ONMUCYIOTH SIK iCTOPi¥O ITOCTiMOBHOCTI pi3HuX cTuiiB.HaM po3noBifgaioTs, SK Ha 3MiHy POMaHCBKOMY YX HOPMaHACHKOMY CTHIIIO XII CTOJITTS 3 HOT0 KPYTJIMMH CKJIENIIHHSIMY IIPHHIIIIA TOTHKA i3 3aTOCTPEHUM CKJIEIIIHHIM; K Ha 3MiHy FOTHLI IPUHIIOB PeHEeCAaHCHUN CTUIIb, IKUH 3apoAuBcs B ITanii Ha moyatky XV CTOJITTS i ITOCTYIIOBO
TIOIIMPUBCS Ha BCi KpaiHu €Bpomnu. CTHIb, IKAY IPUIIIOB Ha 3MiHY PeHECaHCHOMY, 3a3BUYall Ha3WBaIOTh 0ApPOKO. AJle SKIIO MOIEePEefHi CTUII JIETKO BII3HATHU 3a IEBHUMH O3HAaKaMH, TO Yy BUIIAAKy 3 6ap0Ko 1le He Tak IpocTo. Pi¥ y ToMy,Ino TOYKHAIOYHY 3 elloXH BinpomKeHHs i MaiizKe [0 HAIIOTO Yacy apXiTeKTOPU BUKOPHCTOBYBAJIX OfHI i Ti caMi OCHOBHi ¢popMu - KOJIOHH, ITSICTPH, KAPHU3H, aHTa0JIeMEeHTH Ta MOJIAIHTH, SIKi CITOYaTKy OyJI0 CKOIHOBaHO i3 3a/MIIKiB KIaCUYHUX OyAiBesb. ToMy B IEBHOMY CEHCi MOXKHA CKa3aTH,II0 PeHEeCAHCHUN CTHIIb y apXiTeKTypi
30epiraeTecs Bif yaciB BpyHesecki # ax 40 HaluMX AHIB, i B 6araTbox KHUTaX i3 apxXiTeKTypH BeCh Iie¥ Iepiof Ha3uBalOTh PEHECAHCHUM. 3 iHIIOTo GOKY, I[IIKOM IPHPOAHO, IO IIPOTSATOM TAaKOT0 TPUBAJIOr0 Iepiofly CMaKHu i Mofa B apXiTeKTypi MOBHHHI Oy/IM 3HAYHO 3MiHIOBATHCS, i TOMy 3pyYHO MaTH Pi3Hi Ha3BH, 00 PO3pPi3HATH Li 3MiHM CTHIB. [JUBHUH (aKT, mo 6arato 3 KX TO3HAYEHB, SIKi 71T HAC € IIPOCTO Ha3BaMH CTHJIIB, IEPBiCHO OYIIH JIaHIMBUMHU a60 IJIy3JIHBUME cioBaMu. CJII0BO «IOTHKa» BIlepIle BUKOPUCTAJIH iTalilChKi MHCTELTBO3HABII €TI0XH
BigpomKeHHs Ha MO3HAYEHHS CTUIIIO, SIKWI BOHY BBaXKa/Id BapBAapPChKUM, i SIKUH, Ha IXHIO JyMKY, IPHHECTH B ITasio roTy, mo 3pyiHyBani PUMCBKY iMmepiio Ta po3rpabyBani ii micta. CJI0BO «MaHbEpU3M» [OCi 30epirae st 6araThox JIIOfel CBOE MepBiCHe 3HAYeHHs adeKTallil Ta I0BEPXOBOr0 HACIIAYBAHHS, ¥ YoMy KPUTHKY XVII CTONMITTS 3BUHYBadyBalK XyHLOKHUKIB KiHIst XVI cTomiTTsi. CloBo «6apoko» OyI0 TEPMIiHOM, SIKUH BUKOPHUCTOBYBAJU KpI/ITHKH misHimoro nepioxny, mo 6oponucs TpoTu TeHaeHi# XVII cCTOmTTsS i XOTinu noriay3yBaT 3 HuX. Bapoko
Hacrpasfi 03Ha4a€ abCypa abo rPOTeCK, i HOro BUKOPUCTOBYBAIH JTIONHM, IKi HAMOJIATaMM Ha TOMyY, 0 pOPMH KIaCHYHUX Gy/iBeNb HIKOMM He TIOBMHHI 6y BUKOPHCTOBYBATUCS a60 KOMGiHYBaTHCs iHaKIIe, HiXk y CIOCI6, IpUTaMaHHUI rpeKaM i puMisHaM. HexTyBaHHS CyBOPMMM NTpaBUIaMy aHTHYHOI apXiTEKTYPH 3[jaBajocs MM KPUTUKaM IPUKPOI0 BTPATOK CMAaKyTOMy BOHH if Ha3BaIu CTHIIb «6apoko». "EpHct I'oM6pix "Omnosigs npo muctentso"Ilepeknan Aunpis HakopueBCbKoro 3HAaKOBa i OfiHa 3 HAWTOIOBHIMNX KHUT-BCTYIIIB y MECTELTBO. X04a 5 BKe 6araTo
POKiB 3aiiMaloch CaMOOCBITOIO, ajle My2Ke GaraTo IoYepmnHys 3 uiei nparni.llapagokcanbaicTs "OIOBIAL" B TOMY, IO BOHA IIOYMHAETHCS SK KHEXKKA [JI51 MiTel, a 3aKiHUy€eThCs GIMCKYYHM €CEEM IIPO IIOCTMOMEPHI3M i IPHYHHH YCIiXy 3a4acTy 30ereHepoBaHoro Ge3npenMeTHOro XKUBOMUCY. SIKiCHi imocTpalii IPHHOCATS YHCTY Haconony. THM He MeHIle, 51 BUSIBUB KiJlbKa IIOMUIIOK, OIHY 3 SKHX - B CaMoro I'omGpixa! IIpo 1e - Huxye. Yuraoun ['oMGpixa, HaTpanus Ha KapTuHy PemGpannTa "lIpumupenns [Hasuaa i Aeccaoma”. Llikasa pempomyKIlisi, oIucC i BCe iHme, ase €
opHe "Ane". llutyroun 6oromnoni6Horo ”TeTpaMOpd)eyca” "Bi6nmidikopanumii Mi3ok [lio BUaBas He 30BCIM JOPeYHi Ha TO# Yac MyMKH i acomiarii."B cBow uepry, Miit GiGmidikopaHuil XKBaBHil, Cipo-GypHii MO3KOBH CITMMAK, KOTPH# HiKOJH He BAOBOJbHSAETHCS OHUM JIUITe KYBaHHAM, pede: "A SKoro mimbka Jasup oGiliMae ABeccanoMa, sKIIO Horo X y6us Moas, KOM TO# 3alIyTaBCs BOJIOCCAM B JTUCTi mepeBa?"l AilicHO, BimKpuBaro Biki i BUSBIIAIO, IO A Ha3Ba 6yIIa TOMHIIKOBOIO 1 T'oMGpix Bonoms 3aCTap1n010 1Hd)0pmaulsxo Himo #e MapHe nepey o6mu44usM Heba, IK i
MOE€ IIeCTHPa30Be NpounuTaHus "Kuuru kaur' . ByHarouycs i Tilycs, sIK Mojoguii MeTaTpoH, 110 3 JIeTKHM yCMIiXOM Ta JII00'S3HICTIO BUIPAaBIIsie APiOHUI Orpix y BceleHChbKUX KpecieHHsx Hemiypra.Hegopimomi msixu I'ocriofHi, TeX caMe MOXKHa CKa3aTH Ipo Iursixu MucrernTsa.Ecco!P.S. OKpiM TOro Takox BUSIBUB KijlbKa IOMHJIOK i B IIepeKIafii, TOMy CIpoGyIO 3B'sI3aTHCS 3 BULABHUI[TBOM 3afJIs BUIIPABJICHHS iX AyIs HACTYIHHX BULQHD i nokosize. JIOMUNKY B TeKCTi:cTOpP. 337 - “IOpHaeThCsl” - MPaBUIbHO “IIOpaeThes”’cTop. 356 - “I'yro BaH mep ['oiic” - IpaBHIBHO
“T'yro BaH mep I'yc”, 4K i y BCix IonepenHix 3ragkax IIbOTro XyHooKHUKAcTop. 393 - “mapuxkceke” (poc.) - mapu3bkecTop. 415 - 4epryroThcs pi3Hi BapiaHTH HanucaHHS iMeHi xynoxkHUK “Tanc” i “T'anbc”crop. 430 - rpyba nepekyiafanbka IOMHUIIKA, Ha3BY ITOJIOTHA ITePeKJIafieHo SIK “HaTIOPMOPT 3 OMapoM i OKyIsipaMu”, KOJIX Ha CIIpaBfi glasses Iie KelIuxu, a He OKyJIsIpucTop. 482 - “mopivni” 3aMicTs “mopiyHi”cTop. 550 - “mpecmoByTHil” (PoC.) MPaBUILHO “3HAMEHUTHH”CTOP. 628 - “rpanio3Huil” (poc.) MpaBUJIbHO “rpauiiHui”cTop. 650 “Macadydo” - IpaBUIBHO
“Ma3zau40”Asle He 3BajKalyu Ha Iie, BpaXKeHHs Bifl YUTaHHS Mera-TIO3UTUBHI, PO 110 CBiAYaTh 3alKMCH 3 YUTALLKOTO MIOAeHHUKAa:MeHe 3aBXK/Id Bpaxaro i mokysano "Bockpecinas" I proHeBanbia. AKio HalouBHinTy iHomnaneTHy Boropoauiio 306pasus XKan ®yke, To BXKe HaliHe3Bu4Himuit CracuTenb HaleXuTh | ploHeBanbaoBi. Bonoce-MpoMeHi, 4epBOHi Haye Bif BHYTPIIIHBOTO Xapy oui i ry6u. HeanopoBo poxkese Tiflo 3 3104YUMK paHaMM, Apanepis 6arpsHuli, mo o6IIiTae Tifo, gK YyAepHaLbKUit KOKOH. TyT MUMOBOI 3ragyoThes psaaku Hiume npo Hagmopuny,
110 HAPOAKY€ETHCs. [ 0MOPiX omucye 1o po6oTy Tak:"Tak camo, siK BiH BUKOPHCTOBYBAB CBill TeH3€eJIb, {06 300pa3uTH MePTBe i 3My4eHe Tijio XprcTa, BiH BAKOPUCTAB HOro Ha iHLIN KapTHHI, 106 0Ka3aTH HOro NepeTBOPeHH s Iif 4ac BOCKpeciHHs Ha He3eMHe sIBJIeHHs He0eCHOro CBiTa. BakKo OMMCaTH L0 KapTHHY, 60, 3HOBY X TaKH, Tak 6araTo 3ajeXuTh Bif ii KONbOPiB. 30AETHCS, HiIOM XPUCTOC MIOWHO MiAHABCS 3 TPOo0Y, 3a/IMIIAKYH 3a COO0I0 CIIif IPOMEHHUCTOrO CBiT/Ia IUTAIlaHuLs, B IKy OyJI0 3arOPHYTO Ti/lo, BiAOKMBaE KOJILOPOBI mpoMeHi HiMGa.Mu Gayumo
TOCTPHI KOHTPACT MiXK BOCKPeCIuM XPHUCTOM, KW IUPSEB MOBITPi, it Ge3mopagHUMH KeCcTaMHi CONAATIB Ha 3eMJli, 3aCiMIeH|X i MPUrONIOMIIEHHUX 1[i€l0 PATTOBO MOSIBOIO CBiTHa. MM BifuyBaEMo CHITYiXHLOTO IOTPSICIHHS Yepes3 Te, Ik BOHU KOPYaThCsl ¥ CBOiX o6namyHKax.OCKITbKY MU He MOKeMO OLHUTH BiICTaHb MiX IepefHiM i 3afHiM MIaHOM, OBOE BOiHIB 3a Tpo6OM BUTIAAIOTEL IK MAapiOHETKH, 1[0 TTONafaly, a ixHi CToTBOpeHi dirypu nuie migKpecnooTs 6e3TypOoTHUI i BeMMyuHKi CIIOKil mpeobpaxkeHoro Tina Xpucra."Epuct ['om6pix "Onosiab npo
mucTenTBo" Ilepeknan Arnpist HakopueBcbkoro3a Bech 9ac MO0 CaMOCTIHHOTO IITYAiI0BaHHS MUCTELITBO3HABCTBA (a Ije mpubau3Ho 10 pokis). S1 HanaM'siTh BUBYMB COTHI KapTUH Ta CTUIB. LlikaBUM € Toi (hakT, o [ MeHe HiKOIM He CKJIafallo BaXKKOCTi Bifipi3HUTH MaHe Bin MoHe, HaBiTh SIKIIO WIUIOCS PO TUIIOBO iMIIPECIOHICTUYHI ITOJIOTHA 000X, M iX 2Ke GiNbII KTacH4Hi 3pa3ku. TUM He MeHI, g IOCTiiHO crutyTyBaB Ban Eiika i Poripa BaH nep Beiinena. Bce uepe3 Te, 1o o6uaBa K1y B OOHY enoxy B HimepnaHpax i wacTo 3amo3udyBany IPUHOMU ONUH B
ongHoro. Kuuxka ['oMOpixa O/t MeHe IiHHa MepemoBCiM THM, IO Iie HOBTOPEeHHs, ajxe npubnusHo 70% MONOTeH, SKi HaBedeHi TyT s BXke 3Ha. TMM He MEeHII TPaIITIOTHCS BpaXkaiodi BIIKPUTTS, KOMU s He PO3YMilo, SIK MIT IIPOIyCTUTH Ty 49M iHITy po60Ty. I OT HemomaBHO s HaTPaNuB Ha yHiKalbHe MOJN0THO. [IBa POKM TOMy, TeHianbHuit ['ep6epT B cBOi# KHU3i "HaTIOpMOPT 3 ByAUIOM" BiIKpHUB A MeHe MicTudHoro TopeHTiyca (mocunaHHs B KoMeHTapsix). I ock, oBa mui Tomy, ['om6pix Bigkpus mMeni XKana ®yke. ChopMoBaHa 0COBUCTICTD 3 YacoM caMa Ans cebe
CKJIafla€ CBill BIACHUM KaHOH ITPEKPaCHOTO i niHHoro. Lle 3aHATTS noTpebye Yacy, HAIOJIETIMBOCTI Ta BHYTPIIIHBOTO BOTHIO - IKOCTEH, KOTPi BCe CHIIBbHIIIE IPUTYIUIIOIOTHCS B HAII Yac. 3BiCHO, IO 5T BXKe ¥ paHillle HaTparIsiB Ha MONyJIsApHiITy po6oTy @yKe - He3eMHY, iHOIUTaHETHY [IiBy OTOYeHYy CHHIMHU Ta YePBOHMMHM aHTelaMu (L KapTUHA HaIPHUKJIaj IoMilneHa Ha o6KIafguHKy "IcTopil €Bponu" HopmaHa [lesica), ane ot nmoptpet EThena IlleBanbe 3i cBITHM CTedaHOM YOMYCh IIOCTIHHO TiKaB Bif MeHe. I 0Ch - Malo MOXKJIUBICTh PO3TJIINATH i HACOJIONKYBATHUCS LIEI0
IOCKOHAO0 poboToko. HalibinkIie quBye 306paxkeHHs CBSITOrO0 - TyT ®yKe MUMOBOJII HACJliAy€e APEBHLOETUIIETCEKE MUCTELITBO fe 6oru i hapaoHu 300paxKanucs BUIIUMU 3a jonei. Tak camo ¥ TyT - MenauxoniiHui CtedaH, 40I0BiKO-I0HAK (HAQIIOOUHA) ¥ PO3KBITI KpacH, BUBUILYETHCS HAL HOHATOPOM. [HIa BpaxKaioda geTaslb - KaMiHb, KOTPUU 3i 3HAPsiAAsi yOMBCTBA OKPOIIJIEHOTO KPOB'I0 IIEPETBOPUBCS HA TiraHTChKUN PYOiHOBO-POXKEBUA CTAJIAKTUT , 10 IEBHUM YHHOM Haragye MeJloCTKY KO0BToI TposiHau! HacTymHu# uikaBuit GparMeHT - KPOB, 110 CTIKa€ 3 TOJI0BUA
CBATOr0 KOHTPACTYE 3 aGCOMIOTHO 6itMM KoMipem, 1o e Giblie IpuBepTae yBary [0 panu. Jlaii - mosany ¢iryp B 30710Tiit pami criocTepiraeMo Ioch CxXoxke Ha ausaiH EpOy, 10 3Ha4YHO Mi3Hille BUKOPUCTOBYBacs AJist GOp3aliB [Aisi KHAUT i Lje 3a COTHI POKIB [0 LbOro sfBHLIa! 3 BEJIMYE3HOI0 CTAPAHHICTIO BUMAJIIOBaHe ¥ caMe IPUMIIIeHHs 3 KOJIOHAMH Ta IJIMTKOI0. [IifiCHO, [je 0OfHa 3 TUX KapTHH, KOTPi X04el GauyuTH Ha CTiHi i MOCTI!HO 3HAXOMUTH B Hill IOCh HOBE. A HUK4Ye, HaBeMdy OIKC LbOro MOJI0THA Bif ['oM6Opixa:"[1po npoBigHOro GppaHIy3bKOro XynoXKHUKA

Toro nepiony XKauna ®yke (14202-802) mu 3HaeMo, 110 BiH 3aM0JI0Ay BigBinysas Itasnito. Bin moGysas y Pumi, e B 1447 poui HamasoBas [lany Pumcekoro. Ha iymocTpaliil nmpenctaBieHo IOPTPET AOHATOPA SIKUU BiH HaMaJllOBaB, iMOBIpHO, Yepes KillbKa POKIB Mic/isi moBepHeHHs. $IK i y BUITOHChKOMY OUIITHUXY, CBSITUU OMIKYEThCS HJOHATOPOM, IO CTOITh Ha KOJIiHaX i MomuThcs. OCKibKY HoHATOPa 3Bainu EcTheH (cTapodpaHuy3bpkuil aHanor imeni Ctedan), To MOpyd i3 HUM CTOITh HOr0 MOKPOBUTENb, CBATUN CTedaH, KOTPUH, SIK NePIIni OUsSKOH L{epKBY, BOSITHEHUHN Y
IUSKOHCBKY pu3y. BiH TpuMae B pyKax KHUTY, a Ha Hill - BeJIMKHUH I'OCTPUI KaMiHb, afxe, 3rigHo 3 Bi6iero, cBsaToro CredaHna Oyno NoOUTO KaMiHHSAM. SIKIO MU IIOBEPHEMOCS OO BiNTOHCHPKOTO HUNTHXY, TO e pa3 mo6avyruMo, SIKHH ITOCTYI 3pOOKIIO MECTELTBO B 300pazkeHHI HAaTypH 3a MBCTOMITTS. CBATI Ta JOHATOP BiNTOHCHKOr0 DUITHXY BUTIISAAIOTE TaK, HiOM iX BUpi3anu 3 manepy ¥ MOMICTHIIM Ha KapTUHY, ToAi 5K cBATi 2Kana ®yke 3pmaioThcs 06'eMHuMU. Ha Ginbll paHHiN KapTUHI He BUKOPUCTOBYETHCS CBITNIOTiHB, & PyKe BUKOPUCTOBYE CBITJIO MaiKe Tak caMo,

sk e pobus I1'epo menna ®panuecka. Te, 5K 1 CHOKIiNHI Ta cTaTe4Hi Girypu CTOSATH, Ha4e B peanbHOMY NPOCTOPI, CBif4uTh, mo dyke rnuboko Bpasuno nobadere B ITamii. I Bce XK #0ro MaHepa KUBOMKCY BiOpi3HsIETHCS Bif iTasiiicbkoi. IHTepec, sikuil BiH BUsBIsie 10 GaKTypH Ta MOBEPXHi pedeil - XyTpa, KaMeHI0, TKAaHUHYU Ta MapMypy, - CBITYUTE PO Te, [0 HOT0 MUCTELTBO 3a/UIIAEThCS TICHO MOB'sI3aHKUM i3 miBHIUHOW0 Tpapuuieio AHa BaH Eiika. "Epact ['oMGpix "Onosins npo muctenrso"[lepeknan Auppisi HakopuescbkorolIponosxyto uutanns ['om6pixa. Hatpanus
Ha IIPeKpacHU# emni3on 3 onucoM GyAUHKY BoXK/s ['aiifia Ta JIETeHO!0, 110 3 HUM IIOB'sI3aHa. 3aXO0TiJIOCS MOYUTATH Iie OiibIlle KHUT IIPO NEPBiCHE IPUMITHBHE MUCTELTBO."Y [esKMUX YaCTHHAX CBIiTY IEPBIiCHI Xy[OKHUKHM PO3POGUIIH CKIIafHI CUCTEMH AJIS 300pazkeHHs Pi3HUX diryp i ToreMiB cBoix MiiB y mekopaTuBHUM croci6. Hampukian, MUCTL, IO HaleXaTh N0 KOPiHHUX MeINKaHLiB [TiBHIYHOI AMEPHKH, TOEOHYIOTh ¥ Co0i y?Ke TOCTPY CIIOCTEPEKIIUBICTL 3a MPUPOAHUMY (HopMaMH 3 irHOopali€lo Toro, 0 MU Ha3UBAEMO PealbHUM BUTTISIOM pedeill. Ik MUCTIUBL,
BOHM 3HAIOTh CIIPaBXKHIO GopMy A3b006a opJia 4u Byx 6006pa Habararo Kpaile, Hixk Oy[b-XTO 3 Hac.Ajle BOHK BBaXKalOTh, 110 OMIHIEI TaKoi 03HAKH LIIKOM focTaTHBO. Ha in. 26 306paxeHo Mopesns OyAUHKY BOXK/s IeMeHi ['aiifa Ha NiBHIYHOMY 3aXOfii 3 TphOMa TakK 3BaHUMHU TOTEMHUMH CTOBIIAMH Ilepef] HUM. MU MOKeMOIT00aYUTH B HUX JIMIIe HArPOMa/?KEeHHS IOTBOPHUX MAaCoOK, ajie AJIs TyOLIbLs Iii CTOBIIX LTIOCTPYIOTH NaBHIO JIET€HAY Horo mieMeHi. CaMa jlereHfa Moxe 3[aTHCS HaM TaKolo XK AUBHOIO i He3B'sI3HOIO, 5K i il 306paxeHHs, alle MU BXKe MaJld 3BUKHYTH [0
TOrO, 10 YSIBJIEHHS TyOUIbLIB Bifpi3HsaioThCs Bif Hamux.Komuce y cenumi I'Baiic KyH KUB I0HaK, SKWil MaB 3BUYKY LITMMH JHSIMU BaJsSTHCS Ha JIIKKY, aXX [TIOKM HOTO0 Tellla He JOPiKHYyJa HOMy 3a Iie; ilOMy CTaJlo COPOMHO, BiH IIillIOB T'eTh i BUPIMIKUB yOUTH YyAOBUCHKO, SIKE JKHUJIO B 03€Pi i Xap4yBasiocs JI0AbMHU Ta KUTaMHU. 3a JOIIOMOT0l0 Ka3KOBOTO IITaxXa BiH 3po0MB ITacTKy 3i cToBOypa AepeBa ¥ MigBiCUB Haf HElo [BOX AiTel sK MpUMaHKy. YynoBHUCHKO OyJI0 cCHifiMaHO, I0HAK IEPEOASTHYBCS B HOr0 IIKYPY H JIOBUB PUOY, SIKy PEryJIsipHO 3aJIMIIaB Ha I0PO03i CBOEI
KPUTHYHO HAJIALITOBaHOI Temli. BoHa Oyia HaCTUIBKHY yieleHa IIMMH HeCIOAiBaHUMH IIIJHOIIEHHIMH, 110 CTaJla BBaXKaTu cebe MOTyTHHOIO BifbMo0. Koy I0HaK HapewuITi BifKpuB iif yce, iif cTano Tak COPOMHO, 10 BoHA rmoMepiia.Ha IieHTpanbHOMy CTOBIN 300paeHi BCi yuacHuKH Iiei icTopii. Macka Huzkd4e Bif Bxony B OyJUHOK - Ile OAUH i3 KUTIB, SKUX 3'1710 4yH0oBHCHKO. Bennka Macka Haji BXOLOM Ife caMe Yy[JOBHCHKO, a Haf HUM - dirypa 3iomacHoi Temi. Macka 3 A3b000M Haf Helo Iie IITax, SKUH HOIOMITr repolo, a faji Mu 6aguMo HOro CaMoro, OfSITHEHOTO B LIKYPY
YyHOBUCHKA, 3 pubaMHu, SIKMX BiH ymifiMas. JIIOACHKI Girypu Ha BepIuedKy Le [iTH, SKUMHU repoil CKOPUCTABCs SIK IPUMaHKOK.BUHUKa€e CIOKyca BBaXaTH TaKy po6OTy BATBOPOM XMMePHOI (aHTasil, ane Ass TUX, XTO ii CTBOPIOBaB, Lie 6y/I0 Cepio3HUM 3aBAaHHAM. Ha Te, 106 BUpi3aTH Li BeNIMYEe3Hi CTOBIM 3a AOMOMOTO0 IPUMITHBHUX iIHCTPYMEHTIB, sIKi Oy/i B PO3MOPSAKEHHI TyOiIbLIB, il POKH, a iHOAI 10 POGOTH 3ay4yanocs BCe YOJIoBide HaceleHHs cenuiia. Llei TBip MaB NPUKPACUTH ¥ BiI3HAYMTH OiM MOTYTHLOTO BoXAsA."EpHCT ['oM6pix "Omnosiab npo
mucrenTBo"Ilepeknan Aunpiss HakopueBcsroroApril 1, 2016Autodidatti di tutto il mondo, uniamociAntefatto: al Liceo, in un impeto autonomista, la mia professoressa di disegno decise di saltare il programma triennale di storia dell'arte, consentendomi di beneficiare di cinque anni di proiezioni ortogonali (ricalcate alla finestra dalle tavole altrui).Questo era l'alibi.Fino ai 30 anni circa non mi sono mai molto interessato d'arte, fino a un ponte del Primo Maggio trascorso tra Siena e Arezzo. Da li, resomi conto di quel che mi ero perso, ho cominciato a girare per
chiese, mostre e musei, rincorrendo la mia ignoranza, la quale ha il passo spedito di una siepista etiope.La Storia di Gombrich e il libro che avrei dovuto leggere appena tornato da Siena, perche & il sogno realizzato di qualsiasi autodidatta.E' scritto benissimo: avvicente come Dumas, vi fara fare il tifo per il vostro artista preferito.Si legge facilmente: Gombrich da vero maestro non solo sa, ma sa spiegare (con tanti saluti a quel detto cretino per cui "chi sa fare fa, chi non sa fare insegna").Infine, & disseminato di spunti su cui costruire altre letture e, soprattutto,
visite a luoghi e opere.Le idee di base del libro mi paiono in estrema sintesi queste.La storia dell'arte € in realta storia degli artisti. Fino alla fine dell'800, & la storia del rapporto tra l'osservazione della natura e la sua riproduzione, pit 0 meno fedele. Gombrich esamina il complicato andirivieni tra i diversi scopi che l'arte si & prefissa nei secoli, con pagine per me illuminanti sull'arte antica (breaking news: gli egizi dipingevano le persone "di sbieco" per uno scopo preciso, non perché non erano capaci di farle meglio).Dall' Impressionismo in poi, inizia la sfida
degli artisti con i problemi formali dell'arte, che a poco a poco prevalgono sul soggetto. A questo proposito, ho trovato affascinante il discorso che l'autore fa sulla differenza tra "riprodurre cio che si vede" e "riprodurre cio che si sa di vedere". In breve, ai pittori accademici che dipingevano in studio, un impressionista avrebbe fatto notare che, cosi facendo, ritraevano cio che la loro mente, la loro cultura sapevano, ma non cio che realmente vede 1'occhio umano (ossia, i colori, il movimento, la luce). Da questa prospettiva, avevano qualche buona ragione Monet

e soci quando dicevano di essere loro i veri naturalisti e non i paesaggisti come Poussin.Nella parte finale, inevitabilmente influenzata dall'essere quasi cronaca, Gombrich sviluppa alcune riflessioni sull'arte contemporanea.In conclusione, Autodidatti di tutto il mondo, uniamoci, non abbiamo da perdere altro che le catene della nostra ignoranza!(Noterella editoriale, per la quale giuro che la Phaidon non mi passa una mancia: data la qualita e soprattutto 1'importanza delle foto per la piena fruibilita del testo, consiglierei di investire la sommetta di € 40 circa
nell'edizione rilegata e patinata, ne vale la pena)Bonus Track: interessante sito che raccoglie molto materiale su Gombrich arte-storia favoritesNovember 28, 2011]Just a dozen or so pages into this book, I knew that it was one I wish I would have had access to when I was first seriously exposed to art. While in many respects, it is a conservative textbook (being first published in 1950), it is fundamentally meant for someone who has little to no previous formal contact with art history. Of course, if you have some, this can make you seriously engage some of your
previously held assumptions about what you like and why you like it, but I got the distinct impression while reading that it was meant to initiate a teenager - a teenager who very much reminded of me of myself - into a whole new world. The inclusions and exclusions of certain artists are, of course, always arbitrary. However, Gombrich’s choices do not deviate too much from a standard art history text. What particularly drew me to the book was what I perceived to be its inordinate focus on medieval and especially Renaissance art. Of the twenty-eight chapters
included in the book, about five mostly focus on Western medieval images (6 and 8-11). Another six chapters (13-18) focus on the art of the Western Renaissance. Most surveys of art history to which I had been previously exposed paid scant attention to medieval art and they sometimes did not give the Renaissance the space that I felt it deserved. There is no doubt the medieval and Renaissance art Gombrich’s pet periods here (and, admittedly, they’re mine, too.) What makes it so special is that, instead of spending the first chapter in an abstract exercise of
thinking about what “Art” is, he forces you over and over again to take the art on its own terms. While discussing the various visual perspectives painted by the artist of “The Garden of Nebamun,” he says: “To us reliefs and wall-paintings provide an extraordinarily vivid picture of life as it was lived in Egypt thousands of years ago. And yet, looking at them for the first time, one may find them rather bewildering. The reason is that the Egyptian painters had a very different way from ours of representing real life. Perhaps this is connected with the different
purpose their paintings had to serve. What mattered most was not prettiness but completeness. It was the artists’ task to preserve everything as clearly and permanently as possible. So they did not set out to sketch nature as it appeared to them from any fortuitous angle” (p. 60). It is the occasional insight like this that makes the book most worthwhile for a neophyte. After all, how many of us have measured something we saw by the standards of our particular narrow time and place? He really drives home the point that thlnklng about art serlously means
thmkmg about other perspectives (both literally and figuratively), other preoccupations, and other aesthetic modus operandi. This is a lesson that should be lost on none of us, about art, or about anything else.February 18, 2023cuwl 0ls, asz i .cawlgubs oximuysi pld iimd pzimol (oS cawl Ooxo Jid @y bgiso oS sl Jgwad il sideade cuilsicee cawlyj psbai Sl ol cawlio Jin @JL b adil il b s ObS slsn 5 b 1 Yo 5 cuwsS Gole xiz oS aislal GusS cuin b ol s pangiy Jass ikl 2as. April 22, 2020aikgi ) .oid "Olawls" Tewws s "gLb" oS ail pb Gl 4S5 <o . puinail
lleva mas de 7 millones de copias vendidas.Desde mi punto de vista, sin haber leido nunca antes un ejemplar de este tépico, es una excelente manera de entrar en el mundo artistico.Con lenguaje accesible vamos pasando desde el arte primitivo hasta mitad del siglo XX.EI tltimo capitulo, que no se encontraba en la primera edicién, trata de actualizar la obra y es el mas dificil de abordar ya que incluye opiniones del autor sobre el arte en nuestros dias y ahi me entreveré un poco.La edicién de Phaidon es 1mpecab1e péaginas de excelente calidad, incluso con
ilustraciones desplegables. La contra, el peso del libraco, saqué muisculos leyendo.Es un libro puerta, te hace pensar y querer entrar a leer més material. Peligroso.January 2, 2019 E na arte que o homem se ultrapassa definitivamente.— Simone de Beauvoir Ter lido a Histéria da Arte — desde a pré-histéria até meados do Século XX — com o mesmo entusiasmo, prazer e emo¢do com que leio um grande e bom romance, néo se deve a alguma queda que eu possa ter para ler livros técnicos ou de estudo, mas sim a forma como esté escrito e apresentado: numa
linguagem simples, sem explicagées exaustivas; com varias imagens de obras de arte, acompanhadas de uma anéalise sumaria; pequenos resumos da vida profissional de varios artistas e das suas "lutas" criativas. Esta obra, para mim, s6 tem um pequeno defeito: entre dezenas de pintores, escultores e arquitetos nao ha uma tnica mulher artista, apenas modelos. Tomo, entdo, a liberdade de as incluir neste meu modesto comentdrio. A arte nao pode ser politica, nem sujeicdo social, nem glosa duma ideia que faz época; nem mesmo pode estar de qualquer forma
aliada ao conceito «progresso». E algo mais. E o préprio alento humano para 14 da morte de todas as quimeras, da fadiga de todas as perguntas sem solucdo.— Agustina Bessa-Luis Artemisia Gentileschi nasceu em Roma em 1593 e morreu em Népoles em 1656. Foi a primeira mulher a tornar-se membro da Academia de Belas Artes de Florenca. A sua arte progressista, e hoje considerada feminista, foi ofuscada por ter participado activamente no julgamento de Agostino Tassi, um pintor que a estuprou. Num dos seus quadros mais famosos representa-se a si
prépria como a alegoria da Pintura, algo que os pintores homens nao poderiam fazer, ja que esta figura sempre foi representada por uma mulher. (Informacao copiada da Wikipedia) [Artemisa Gentileschi, Self-Portrait as the Allegory of Painting (1638-1639). Oleo sobre tela, 98,6 x 75,2 cm.]Camille Claudel (1864-1943) foi uma escultora francesa. Teve um relacionamento com Rodin, o qual tinha dificuldade em aceitar o talento da aluna e amante. Camille dependia financeiramente da familia e, apés a morte do pai, o irmdo — o poeta Paul Claudel —, sobre o
pretexto de ser esquizofrénica, internou-a num hospital psiquiatrico. Os médicos tentaram dar-lhe alta varias vezes mas a mée e o irmdo recusaram. Viveu encarcerada, até a sua morte, durante trinta anos; nunca recebeu a visita da mae e o irmao foi vé-la sete vezes. A sua obra s foi reconhecida pela sua originalidade décadas ap6s a sua morte.[Camille Claudel, L'dge mur (1898-1913). Escultura em bronze.]Nota: o pequeno texto da descrigdo de Artemisa e Camille ndo exemplificam, de forma alguma, o que Gombrich faz neste livro. Eu, incapaz de debitar o
que quer que seja sobre Arte, limitei-me a "coscuvilhice".e5 g-ndo-ficcdo n-austriaAugust 20, 2022seneler evvel aldigim kitab: erteleye erteleye anca bu sene okuyabildim, aslinda daha 6nceleri bitirebilirdim -0 kadar akiciydi ki- ancak ben tadini ¢ikartmak istedim. tek keskem ertelemem iizerine. neyse zamani simdi gelmis diyelim ©October 1, 2024Nachtrag. Wie so oft, ist mir aufgefallen, daB ich es gelesen habe, als ein Lesefreund (in diesem Fall Florian) das Werk erwahnte.Displaying 1 - 30 of 1,654 reviewsGet help and learn more about the design. Image not
available forColor: To view this video download Flash Player
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